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POJIb PYBAU B TBOPYECTBE JEXJIEBU

DEHLAVIY 1JODIDA RUBOIYNING O‘RNI

ANNOTATION
The article provides data on the manuscripts of Amir Khusrow Dehlavi's heritage, especially the manuscripts stored at
the Institute of Oriental Studies named after Abu Rayhan Biruni under the Academy of Sciences of the Republic of
Uzbekistan, and their research on rubai’s.

The manuscript that we have reviewed illustrates the origin of the ghazals. However, no mention is made of where
rubais came from. The order of giving of the ruba’is is not based on any principle in many manuscripts. It can be clear
that only a few of them are in alphabetical order, either by the first letter of ruba'i or by the last letter of the rhyme. It is
worth noting that the mixed circulation of the ruba'is of the five divans in the manuscript may be attributed to the long-
standing tendency of the poet's devotees to try to fit into one collection.

The basic source for the research on the ruba'is of Amir Khusrow Dehlavi can be the manuscripts of the poet kept
at the Institute of Oriental Studies named after Abu Rayhan Biruni under the Academy of Sciences of the Republic of
Uzbekistan. Afterward, we will be able to eliminate the deficiencies in their publications and draw large-scale ruba‘is into
the analysis. The materials on the ruba’is of Amir Khusrow Dehlavi which were published in Kanpur, Tehran, Dushanbe
did not adequately cover the poet’s works. Therefore, they can only be used as auxiliary resources for research. Our
research on the ruba’is shows that the manuscripts of the Institute of Oriental Studies named after Abu Rayhan Biruni
under the Academy of Sciences of the Republic of Uzbekistan are reliable and significant sources for the compilation of
the poet's poems in this genre. The view of past and present experts on the inability to collect the poetic heritage of Amir
Khusrow Dehlavi should also be relevant to his ruba'is. However, it is possible to create the largest collection of ruba'is of
Amir Khusrow Dehlavi based on the manuscripts of funds of Uzbekistan. The great number of manuscript copies of Amir
Khusrow Dehlavi allows us to determine when and how many ruba'is were copied. This elucidates the need to research to
determine the spiritual and aesthetic needs of the time.

KEYWORDS: ruba’i, manuscript, devon, analysis, critical text, poetry, research, source studies, artistic heritage.

AHHOTAUA

B cratee mpuBOAATCS AaHHBIE O pyKomHucsax Hacienus Ammpa XocpoBa JlexieBM U HX
WCCIIEIOBAHUAX 110 pyOau, Xpansnmxcst B THCTUTYyTEe BOocTOKOBeneHus iMeHu AOy Peiixana bupynu
pu AkaJieMuH HayK PecryOnukn Y30eKucTaH.

PaccMoTpeHHasi HaMH PYKONHMCHh WIIIOCTPUPYET IMPOUCXOXKJeHHe rasened. OmHako, oHa HeE
YIOMUHAET O MPOUCXOXKACHUU pyOan. Bo MHOTHX PYKOMUCSIX MOPSIIOK MOa4YH pyOWHOB HE OCHOBAH
Ha KakoM-IInOo mpuHnuIe. [IoHATHO, YTO TOMBPKO HEKOTOPHIE M3 HUX PACIOJIOKEHBI B al(aBUTHOM
nopsijike, 0o 1Mo nepBoil OykBe pyOau, mud0 1o mocneaHe Oykse pudmbl. CTOUT OTMETHTH, YTO
CMEIIaHHAas UUPKYISIUS pPYOWHOB IISITH JWBAaHOB B PYKOIHCH MOXET OOBACHATHCS JIaBHEH
TEHJCHIINEH, PETAHHBIX TIOATOM, IBITAThCA BIIMCATHCS B OJIHY KOJUIEKIIHIO.

OCHOBHBIM HCTOYHHUKOM HCCJICIOBAHUU 10 pyOpruke Amupa XocpoBa JeXJIEBH MOTYT CITyKHTb
pYKOmIHCH 103Ta, XpaHsmuecs B MHcTuTyTe BocTOKoBeneHusi umeHu AOy Peiixana Bupynu npu
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Axagemuun Hayk PecnyOnmuku Y30ekucran. [locie 3TOro Mbl CMOXEM YCTPaHHUTh HEAOCTATKH B MX
MyOJIMKaIMsIX W MPUBJIEYh K aHANU3y KPYMHOMAcCHITaOHBIX pyOam. Martepuansl mo pybam Ammpa
XocpoBa /[lexmeBn, omyonmukoBanHble B Konmype, Terepane, JlymanOe, HeageKBaTHO OCBEIIAIH
Mpou3BeieHus no3Ta. [103ToMy X MOKHO HCIIOSIB30BaTh TOJNBKO KaK BCIIOMOTATENbHBIE PECYPCHI IS
uccrnepoBannid. Hamm wuccnemoBanusi Ha pyOam TOKa3pIBaloT, 4YTO pykomucu UWHcTHTyTa
BOCTOKOBeZleHHs uMeHH AOy Peiixana bupyam mpu Axanemmn Hayk PecryOmmkm Y30ekucran
SIBIISTIOTCS. HAJIC)KHBIMA M BaKHBIMM WCTOYHUKAMH JISI COCTABJICHHUS IMO3TUYECKUX TMOAM B ITOM
XKaHpe. B3risn OpolnibIX W HACTOSIUX SKCHEPTOB HA HECIOCOOHOCTH COOpaTh MOATHYECKOE
Hacienue Ammpa XocpoBa JlexneBH Takke JODKEH OTHOCHTHCA K ero pybam. OmHAKO MOXKHO
CO3/1aTh camylo OOJBIIYI0 KOJUIEKIHI0 pyOMHOB Amupa XocpoBa [lexneBu Ha OCHOBE PYKOIHCEH
¢doHnoB VY30ekuctana. boJblioe KOMMYECTBO PYKONMMCHBIX Komuid Ammpa XocpoBa JlexieBu
MO3BOJIIET HAM OMpeAeNuTh, KOTAa M CKOJIBKO OBIJIO CKONMHUPOBaHO pybam. DTO OOBACHSIET
HEOOXOMUMOCTh TPOBEACHUS WCCICMOBAaHWHA JUISI OINpPENSICHHUS IyXOBHBIX M ICTETHYCCKHUX
MOTPeOHOCTEH TOTO BpEMEHH.

KawueBble cjioBa: py0au, pyKONHCh, [I€BOH, aHalU3, KPUTUYECKUH TEKCT, IO33HS,
WCCIIeIOBaHNE, ICTOYHUKOBEICHNE, Xy I0’KECTBEHHOE HACIIE/IHe.

AHHOTALIUSA

Kyitmunarn makonanma Ammp XycpaB JlexyiaBuii MEpOCHHUHT Kyin€3mMa MaHOalapw, aifHHUKca
V36ekucron PecnyGnukacu @amnap axajgemusicnHuHr A6y  Paiixon  bepyHumit  HOMmgarm
[IapKIIyHOCIMK WHCTUTYTHIA CakKTaHa€TraH Kyné3ma JIeBOHJIapH Ba OOINKa Kyiaé3ma Hycxaiap,
yhnapiard pyOowinap TaxKUKH I03acHIaH aMaira OIIMPHIraH WIMHH HM3JIaHHOUIAp XaKuaa
MabJIyMOTIIap KeATHPUIIAIN.

bu3 xypub umkkaH Kyné3Ma Hycxajiapia OepuiraH Fa3aJUIApHUHT KalCH JCBOHAAH OJIMHTaHU
Oupma-Oup 3uKp ATHO OopwiraHu Xonja, PyOOWINIApHUHT KaepJaH OJIMHTAHM KalJ JTHUIIMaraH.
PyOouiinapaunr Oepuiuin TapTHOM KyNruHa KyJia€3maiapaa OuMpop NPHHLMITA acoClaHraH 3Mac.
dakar ynapHUHI alpumiapuzarviHa € pyOouitmapHuHr Oom cy3marn OupuH4YM xapdra, Exu
KO(MUSAHUHT oxupru xapdura kapad, anud00 TapTHOWAA KOWITAMTUPWITAaHU Ky3aTwiaau. Kynésma
Hycxajapaa OemTa IeBOHAArM PYOOHIIApHUHT apayaml X0j1a OSpUIMIINHNA NIOMp ACBOHJIAPUHHHT
Kyn BakTaaH Oepu IaBoM 3THO KenaérraH, Oup TymiaMra >KOWJalira ypuHHII TEHACHIMsICH OMIaH
M30XJalll MYMKHHJIMTHHH TabKUAJAl MYyMKHH. Makojaiard Ky3aTyBJIapuMU3JaH IIyJapHH
aHITalMMU3 MYMKWUHKH, Amup XycpaB JlexnaBuii pyOowiiiapu ro3acuiaH onub Oopuiaguran
TaJKUKOT YUyH WIOMPHHHT Y30ekucToH PecnyGmukacu ®ammap akagemuscuuar A6y Paiixon
Bepynuii Homuzmaru IlapkiryHOCIMK WMHCTUTYTHIA cakjiaHaETraH Kyn€3ma JeBOHJIApH Ba OOIIKa
Kyia€3ma Hycxanap acocuil manba Oymummm mymkuH. lllyHna Hammpsiapuaard HyKCOHJIApUHU Xam
Oaprapad STHII Ba KEHI MHKECAArd pyOOMIUIApHM TaxXjIMj JOMpacura TOPTHII WMKOHHIA 3ra
oynamm3; Ammp XycpaB [exnaBuii pyOowmiinapununr Konmyp, Texpon Ba JlymanOe Hampu
MaTepHaulapy IIOUP WKOJ ITraH pyOOHIapHH eTapiid MUKIOpJa Kampal oroiMaraHu Tydainm,
ylapAaH WIMHH TaAKUKOT WMIIM y4dyH (akaT époamuu manbanrap cudatunaruHa QoiimanaHuim
MyMKuH; Y36ekucton Panmap axagemuscu AQGy Paiixon Bepymmii mommparum IllapkuryHocmmk
WHCTUTYTH Kyné3Manap XasuHacuJard pyOouiinap yCTHIArW W3MAHUIDIAPHUMU3 HIOUPHUHT Oy
KaHpJAru [ebpiapd TYIUIAMHHU SIPATHII yYyH WINOHWIM Ba CAIIMOKIM MaHOa Oyna omajguran
Kyn€3mMa Hycxajapra sra JKaHMHM Kypcataan; Amup Xycpa JlexyiaBui MOITHK MEPOCHUHU
Tynanuruda Muru0 OYIMaciuru Xakuaard YTMHII Ba KEHHHTH acpiap Xamja XO3MPrd 3aMOH cOXa
MyTaxXacCUCIapUHHUHT (PMKPUHU YHHHT PyOOHIIapura Xam TaaJLTykKiau Ae0 Owinur io3uM. AMMo Oy
¢ukp pecnyOnukamu3 ¢GoHAM Kyna€3maiapura acocnanran xoina Amup XycpaB JlexnaBuii
pYOOMIIapUHUHT MHKIOpP JKMXATHaH »BHI CAIMOKJIM TYIUIAMHHM SIpaTWUIl WMKOHHHH TYCHO
Kyiimacnuru kepak; Amup Xycpap JlexjgaBuil KyJi€3Ma HycXallapHUHT KYIUIMTH yapaa KauoH Kakcu
pyOomiimapHH TaKpOp-TaKpop KYUMPWITAHWHMA aHUKJAIl OpKaJld 3aMOHA MabHAaBHUH-3CTETHK
SXTUEKUHM OENruIIall 103acuIaH U3JaHUIIIap oMu0 OOpHI IMKOHMHU Oepaan

Kaaur cy3nap: pybouit, kynésma, Tombocma, JeBOH, TaXJIHJI, TAHKUIUN MaTH, IIEbP, TAAKUKOT,
MaHOAITyHOCIHK, 02Ul Mepoc.
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All the ruba’is of Amir Khusrow were included
the five divans and works in his lifespan. M.Baqayev
who studied Amir Khusrow Dehlavi for a long time
writes that it is difficult to determine the exact
amount of ruba'is of Amir Khusrow Dehlavi (Baqoev
M, 1975, p 204). According to his investigations,
Amir Khusrow wrote himself that he placed 262
ruba'is in "Vasatul-Hayat", 360 ruba'is in his
"Baqiyai Naqiya". The majority of ruba'is in the other
divans can be found in the observations of M.
Baqgayev. He analyzed the composition of Devons,
based on copies of manuscripts of Amir Khusrow
Dehlavi which were preserved in the former Soviet
Union. By examining these studies, we can suppose
that the ruba'is should be placed in the divans, as
follows (Baqoev M, 1975, p 157-208):

“Tuhfat us-Sighar”—127 ruba’is;
“Vasat ul-Hayat”—262 ruba’is;
“Ghurrat ul-Kamol”—420 ruba’is;
“Baqiyai Naqiya”-360 ruba’is;
“Nihayat ul-Kamal”—42 ruba’is.
Total: 1211 ruba’is.

There are many manuscripts of Amir Khusrow
Dehlavi's works in the manuscript collection of the
Institute of Oriental Studies named after Abu Rayhan
Biruni under the Academy of Sciences of the
Republic of Uzbekistan. Uzbek scholar B.Musayev
researched for a long time on the manuscripts of
Amir Khusrow Dehlavi (Musaev B, 1976, p 53). He
worked on Dehlavi’s first devan called “Tuhfat us-
Sighar” or, more exactly, on his ghazals, and
prepared a scientific-critical text of these ghazals.
This article did not address other genres except
ghazals. Hence, we could not discover any comments
on ruba’is.

Famous orientalist of Uzbekistan, Quvomiddin
Munirov studied the manuscripts of Amir Khusrow
Dehlavi's works and published 54 descriptions
(Munirov Q, 1975, p 53). The descriptions of the
manuscript we have used in our article are not here
given. Since they can be found in the book by K.
Munirov and SVR catalogs - Volume II (1952),
Volume VI (1963), and Volume IX (1971).
Furthermore, it should be noted that in these
descriptions, the existence of the poems of the ruba'i
genre, which is the subject of our study, is seldom
noticed.

Our observations in the funds of the Institute of
Oriental Studies named after Abu Rayhan Biruni
under the Academy of Sciences of the Republic of
Uzbekistan show that most manuscripts do not fully
reflect the five divans of the poet. Additionally, as we
looked closely at the manuscripts of this fund, it was
revealed that 10 ruba'is (1837 total) of divans, which
we can find and observe, were included in the ruba'is.
Other divans were made up of ghazals or gasidas.
Among the manuscripts, there are divans arranged
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only with ghazals or qasidas. Apart from this, we can
not find any ruba'is them.

Furthermore, there are numerous poems,
lithographic versions, which also complement the
scope of our research object. For instance, in the
manuscript fund of the Institute of Oriental Studies
named after Abu Rayhan Biruni under Academy of
Sciences of the Republic of Uzbekistan, under
number 1099, in the copy preserved under the name
"Rubaiyat Pahlavan Mahmud", the ruba'is of Hafiz
Sherazi, Abdurahman Jami, Abdurahman Mushfiqi
and ruba'i examples of Amir Khusrow Dehlavi are
placed. This copy was completed in the month of
Ramadan in 1296 hijra (1879 CE) and From the 23b
to the 41a pages of this manuscript, there are 139
ruba'is of the poet.

Additionally, studies of the poet's work show
that there are many manuscripts of Amir Khusrow
Dehlaviin the world manuscript funds. We can
observe them in the studies of many researchers. For
instance:

In the Library of the Faculty of Oriental Studies
at St. Petersburg State University, Amir Khusrow
Dehlavi, Devan— inv. No MS. 094. 1622.

At the St. Petersburg Public Library named after
Saltikov-Shchedrin. Dorn Catalog —inv. No. 388 No.
387.

At the British Museum—No. Add 21104, No.
Add 25807.

In the St. Petersburg Department of the Institute
Oriental Studies of the Sciences Academy of the
Russian Federation—inv. No. V 169 (there are 868
ruba’is).

Manuscript Fund of the Academy of Sciences of
Tajikistan,  “Ghurratul-Kamol”—inv. = No. 537,
“Vasatul-Hayat" —inv.No.106 (this copy comprises
nearly 500 ruba’is) (Baqoev M., 1975, p 205).

The regular occurrence of Amir Khusrow
Dehlavi's manuscripts in the popular manuscript
funds of the world does not infer that their discovery
is over. The works of Amir Khusrow have been
widely disseminated in the manuscript. They are
found not only in several manuscript funds
throughout the world but also in private libraries of
science and literature enthusiasts. Consequently, the
search for the manuscript of Amir Khusrow's works,
which is not known to the scientific community, and
the determination of their scientific value, remains
one of the most pressing issues in the field of
Khusrow Studies.

The study of manuscripts in the manuscript
treasury of the Institute of Oriental Studies named
after Abu Rayhan Biruni under the Academy of
Sciences of the Republic of Uzbekistan showed that
the distribution of ruba'is in these sources was so
diverse. The following is a brief description of the
manuscripts included in this fund:

Manuscript No. 178 (SVR, Vol.Il, 113 pp. No.
1001; No. 1 in Q.Munirov Catalog). It is called
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"Kulliyati Amir Khusrow". But this is not a
"kulliyat") (collection), it is a set of qasidas,
masnawi, and ruba'is. It includes the introduction of
"Ghurratul-Kamal" (1°-59°), qasidas (60°-199%), and
401 ruba'is (200°-235°%). K.Munirov believes that the
first and the last of ruba’is is insufficient. This is
because the part of the copy that contains the ruba'i
starts with the second couplet of rubai. After the
ruba'is, "Miftah-ul-Futuh" follows. The copy does not
specify the penman's name and year of change.
K.Munirov says that the paper was copied in the 14th
century, relying on external characters (Catalog,
p-12).  According to Sh. Shomuhamedov and
B.Musayev, it is thought that this manuscript was
copied during the time of the poet ("Amir Khusrow
Dehlavi", p.12). Written in a large Naskh letter. Size
282 pages. The rubai portion starts with i 8 w4
4S § G2 M and it ends withal <y (e 4S a8 e (o
2 The procedure for giving the ruba’is is not based
on any principle. That is, neither the startings nor
rhyming of the ruba’is are subordinate to the
alphabetical order.

Manuscript No. 965(SVR, VollIl, p.l116.
No0.1008; No.33 in Munirov Catalog). "Devon
Khusrow" — After ghazals in the pages 382°-414%
there are 389ruba'is; there is no opening or end of the
manuscript. It belongs to the late 16th - early 17th
centuries. Size 414 pages. The rubai portion begins
with ) O ) 02&da (o) ole o) 3 and it finishes with
WG K)o gIsA Fu cigh Tt is based on the
alphabetical order of rhymes.

Manuscript No. 2114 (SVR, Volll, p.115;
No.38 in Munirov Catalog). It is written in beautiful
nasta'liq style with black, red, golden scripts. After
ghazals, qasidas, and qita's, there is about 220 rubai
(198 in the main text and about 20 in the margins) on
pages 436a-456b of the manuscript. The rubai part
begins with JIJI (s sadls (5) sla o) g3a and it finishes
with 388 3 | s 8 ads aa 35, Rubai's location is not
well organized.

Manuscript No. 2219 (SVR, vol.II, p.114; No.24
in Munirov catalog). “Devani Amir Khusrow
Dehlavi”. There are 55 rubai's on pages 399a to 407b
of the manuscript. It was copied in 12 Ramadan, in
902 / 14.05.1497. The size is 403 pages. The part of
the manuscript in which the rubai was placed is
freely arranged (not in alphabetical order). It begins
with L8 du s 434S J 0002 Sland it ends withy & 4

Manuscript No. 2220 (SVR, Volll, p.119,
No.119; No0.39 in Munirov Catalog). "Devon
Khusrow Dehlavi". There are 277 rubaiyat's placed
from pages 452b to 482a. Outwardly, the copy dates
back to the 18th and 19th centuries. The size is 483
pages. The rubai part starts withJ\J) (e o3&y ) ola
o) saa and it finishes with JS08 (3 J) Jga 85 adw asa i,
Rubai’s are given in the alphabetical order of the
opening couplets.
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Manuscript No. 4421 (not available in SVR;
No.37 in Munirov Catalog). "Devani Khusrow
Dehlavi". There are the introduction, qasidas, various
selected ghazals from the first four divans. At the end
of the copy, there are 88 rubai's from pages 343a to
352b. It was copied at the end of the seventeenth and
early eighteenth centuries. The size is 352 pages. The
rubai part starts withadha sl 48 Cdlu 4 ¢ o (S
and it finishes with L 1, J ciisa a8 Gla Slia,

Manuscript No. 7070 (not available in SVR;
n0.29 in Munirov Catalog). “Devon Khusrow
Dehlavi”. There are 103 rubai’s from pages 310a to
320b of the manuscript. It was written by Haidar
Haydari Jami. The size is 320 pages. The rubai part
starts with ab) gai e L8 Ligd JieS and it finishes
withb ¢ cua S dal & gla Cuwle, Rubai’s are given with
the alphabetical order of rhymes.

Manuscript No. 7079/1 (not in SVR; no. 46 in
Munirov Catalog).“Ruboiyati Khusrow Dehlavi”.
There is 140 rubai on pages 1b-37a. After them, the
rubai's of Hafiz, Jami, and Bedil come. On the
European paper in 1317 / 1899-1900, it was copied
by Muhammad Yaqub master Qurban niyaz in Khiva.
The size is 37 pages. The rubai part begins with cuusly
diglad a5 Sl and it finishes with sowd i 4n K
|4 G ijl. There is no specific order in the
placement of rubai.

Manuscript No. 7624 (SVR, Vol. II, p.110,
n0.1009; No.34 in Munirov Catalog) “Entekhobi
Devane Amir Khusrow Dehlavi". It is a selected
collection from the first four books of the poet.
Ghazals make up the majority of it. In the last pages
(226b—232a) there are 74 rubai's below the heading
"Rubaiyat fit-Tawhidi Boriy Taolo". A few pages are
missing from the end of the manuscript, which is also
if licensed by the ruba'i part. Outwardly, the
manuscript was copied in the 17th century. It is 232
pages. The rubai part starts with gila gial 4S Cdlu 4
£ > O#S and it finishes with <y asga adlai off o 31,

Manuscript No. 9677 (not available in SVR;
No.23 in Munirov Catalog). “Devoni Khusrow”.
First, there are ghazals, then 92 rubai'sin pages 309a -
318b. It was copied by Abbas Ibni Pir Uvays. Written
in 884 / 1479-80. The size is 318 pages. The rubai
part starts with CwsSly 3 glad a3 S 5 S} and it finishess!
S Ja ) e 4g J e Gl s,

Although some 15 other manuscripts of Amir
Khusrow Dehlavi are called "Devani Amir Khusrow
Dehlavi" in the Institute of Oriental Studies named
after Abu Rayhan Biruni under the Academy of
Sciences of the Republic of Uzbekistan, they do not
include ruba'is. Also, manuscript No. 902 "Devani
Amir Khusrow Dehlavi" which is stored in the
department of H.Sulaymanovin the Institute of
Oriental Studies named after Abu Rayhan Biruni,
includes only ghazals. There is no rubai in the 17th-
century manuscript of "Devani Amir Khusrow
Dehlavi", which includes only qasidas, parables, and
other poems in the genre.
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The overall number of ruba'is in "Devani
Khusrow" collected in these manuscripts is more than
1,500. There is a range of defects in these
manuscripts. We excluded duplicate ruba'is in
various versions and found over 700 ruba’is.

According to Prof. Sh. Shomuhamedov, Bedil
was the most influential poet in the history of
Persian literature (3861) (Mirzo Abdulqodir Bedil.,
1986, p 5). From our observations, we can see that
Amir Khusrow Dehlavi’s ruba’i is considerable.
However, it is hard to determine the total number.
Additionally, there are several new ruba’is in the
manuscript that do not appear in other copies.
Nevertheless, in any case, they are all about the high
contribution of the poet's poetry in this genre. We
believe that the ruba'is, which we have considered,
compared, and collected within our capacity, can
provide adequate material to carry out comprehensive
research on them.

At the same time, among other works by Amir
Khusrow Dehlavi, it is clear that his ruba’is also
present in sufficient quantity and at the same time
worthy of being an object of deep study and analysis.

The subsequent general conclusions can be
drawn from a detailed analysis of the manuscript
copies of ruba'is of Amir Khusrow Dehlavi, which is
stored in the manuscript collection of the Institute of
Oriental Studies named after Abu Rayhan Biruni
under the Academy of Sciences of the Republic of
Uzbekistan:

The manuscripts we reviewed mentioned the
origin of the ghazals, but no mention of rubai’s
origin.

The order of giving of ruba'is is not based on
any principle in many manuscripts. Just a few of
them are in alphabetical order, either by the first
letter of ruba'is or by the last letter of the rhyme
(Copies of the storage number are 965, 2220, and
7070).

The mixed transmission of ruba'is of the five
divans in the manuscript can be attributed to the
long-standing tendency of the poet's devotees to one
collection.

It is famous that rubai is one of the genres
extensively used in the classical literature of the East.
As one of the genres of the lyrical species of rubai, it
has been a separate research topic in literary criticism
(Khaqqulov 1., 1986, p 6). Undoubtedly, the
emergence of rubai is related to folklore. Its origin is
associated with folk songs. Some of the four of them
are called Tarana (melodies) or dubayti, however,
they are essentially close to ruba'is. Nevertheless,
they do not meet the requirements of the ruba'i.
Therefore we cannot call these poems a ruba'i (the
ruba'i is written as a four-line (or two-couplet) poem,
with a rhyme-scheme AA BA or AA AA
(Khojiahmedov A., 1978, p 24)).

According to K. Zalman and 1.S.Braginsky, in
Persian literature, the roots of the ruba'i genre traces
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to Avesta (Braginskiy L.S., 1956, p 206). Some
researchers, including Iranian literary scholars,
believe that the ruba'is originated in Persian literature
and later appeared in Arabic and Turkish literature
(Kozmoyan A.K., 1981, p 7). E.E.Bertels also linked
the beginning of ruba'is to pre-Islamic times but said
that it was not yet so common in the Samanids'
period. According to him, this form of poetry spread
through Sufi poetry (Bertels E.E., 1935, p 36).
Nevertheless, the earliest examples of the ruba'is we
understand can be found in the works of Rudaki
(860-941). Only 50 ruba'is of his were preserved. In
the works of Shahidi Balkhi (d. 936), Persian and
Arabic ruba'is can be found. Ibn Sina (980—-1037), a
prominent scholar in the field of medicine, also
created wonderful ruba'is.

Omar Khayyam (1040-1123) in the Persian
literature of the eleventh and twelfth centuries, with
unprecedented success with philosophical rhymes.
There were also ruba'is in the works of Afzaliddin
Hakani (1120-1199) and Nizami Ganjavi (1141-
1203). The well-known poet and author of the 13th
century, the famous poet Saadi Sherazi, also created
beautiful ruba'is. Numerous ruba’is of Abusaid
Abulkhair (2 wdi YYAY) e AY) Sayfiddin
Bokharzi, Unsure, Farrukhiy, Manuchehri, Azraqi,
and Muizzi were popular in the history of literature
(Kozmoyan A.K., 1981, p 111).

Amir Khusrow Dehlavi, with its mature and
attractive ruba’is, took a worthy place among them.

Amir Khusrow Dehlavi created his ruba’is with
deep study and creativity of folklore and traditions of
written literature, as well as the secrets of ruba’i
writing in Persian-Tajik literature. He was able to
fully reflect his poetry skills in the ruba'i genre and
was able to convey any idea vividly and colorfully.
Amir Khusrow achieved unprecedented results both
in the compact and bright formulation of content and
its  four-dimensional form of philosophical
generalization.

Among the works by Amir Khusrow Dehlavi,
there is a distinctiveness of the place of ruba’is
written by him in different genres. It is evident from
the very first glance at them that it is impossible to
fully understand the works of the poet without these
ruba'is. Although the great poet seems to have told
his story through the poems of Khamsa and his five
divans, the possibilities of the ruba’i genre are as
striking as the compact reflection of the spiritual
atmosphere in all of these works.

Even our first observations reveal that his poems
in this genre made a significant contribution to the
development of the ruba’i genre in general.

The first poem. Amir Khusrow was passionate
about writing poetry since his early childhood. He
said himself in "Ghurratul-Kamal" that "from my
childhood, I used to read poetry and pour pearls in
my mouth", in his another work - the first devan
"Tuhfat us-sighar": "My father sent me to school and
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I used to repeat rhymes, and Master Sa'duddin
Muhammad was teaching calligraphy. I would write
poems instead of letters. In my childhood, I used to
write poems and ghazals that would amaze adults".
There is a story that reveals that he had a great talent
for writing poetry in his childhood:

One day, the deputy mayor of the city had called
the calligrapher-Khodja Asil Sa'duddin Muhammad
to his house to write a letter. Khusrow also came with
his mentor Sa'duddin. All of a sudden, Mawlana
Khoja Azizuddin also visited Khoja Asil's house on
that day. The calligrapher Sa'duddin introduced his
student Khusrow to Khodja Azizuddin: "Mawlana
(knowledgeable person), this little boy has just
started speaking and singing some poems. Attempt
and see if he can achieve anything "?" Khodja
Azizuddin handed over a poem to Khusrav and
asked: "Come on, my son, read a poem from this
passage". Khusrow recited one of the poems with a
charming and melodious voice and bowed his head in
front of gathered people. Everyone was amazed by
Khusrow’s recitation of the poem and they began to
cry, “Great”!, “Great” !. Khusrow's mentor,
calligrapher Saududdin, addressed Mawlana Khodja
Azizuddin and said, "Try this boy's disciple too".
Mawlana Khodja Azizuddin ordered Khusrowto
make a poem using numerous words such as "muy"
(hair), "bayza" (seed), "tir" (spear), "kharbuza"
(melon) which were inaccurate in terms of meaning
and form. Khusrow simultaneously reads the rubai
with a sweet voice:

ol aaa o) olaw il 3 AS (590 g2

Sy Gl Gl Gl s e

Meaning:
Any black hair is a sham,—
There are a hundred testicles of pruning in that
hair.
Because the arrow to the right of heart hurts —
His teeth, like melons, are hidden inside.

As we have seen, Amir Khusrow wrote his first
poem in the form of a rubai, when he was very
young. A divine talent was the reason for his rapid
progress.

According to sources, the lover of poetry read
Amir Khusrow Dehlavi's works with love and made
numerous attempts to collect his immense legacy (of
course, there were rubai's among them). In the
fifteenth century, Timurids start to collect and rewrite
the works of great writers and poets. In particular,
among many other collections works by Baysunghur
Mirza, the son of Shahrukh's middle son, because of
his great love for Persian literature, he ordered to
collect and make the divans of the works of
Abulgasim Firdavsi, Nizami Aruzi Samarkandi,
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Saadi Sherazi and the lyrical works of Amir Khusrow
Dehlavi.Baysunghur Mirzadid a great job in
"collecting" of Amir Khusrow Dehlavi's huge poetic
legacy, which was prevalent over many centuries.
His efforts were expressed with joy in the work
"Tazkirat ush-Shuara" by Davlatshah Samarkandi.
He wrote: "The scholars were not able to assemble
the divans of Amir Khusrow, because of thinking
honestly, they knew that the river would not fit into
the envelope. After collecting 120,000 couplets of
poetry by Amir Khusrow, Baysunghur Mirza found
new other 2000,000 couplets and he realized that it
was hard to collect all his legacy, and he never
stopped collecting them (Davlatshokh Samarqandiy,
1981, p 88).

Later, the ruler of Khurasan Sultan Hussain
Bayqaro also followed in the footsteps of the famous
Prince Baysunghur Mirza and collected 18,000
couplets of poems by Amir KhusrowDehlavi
(Davlatshokh Samarqandiy, 1981, p 88).

Alisher Navai, who reminisced Amir Khusrow
Dehlavi as a “sweet and miraculous poet” and used
some the ghazals of Amir Khusrow Dehlavi in his
poems, also mentions regarding another person in
his work “Majalis un-Nafais™:

"Mawlana Muhammad Muammai. He was
called Piri Muammai. He was a gentleman. There
were no more people to collect Amir Khusrow's
poems and musannafats..." (Alisher Navoiy, 1961, p
48). On the one hand, this shows that the collection
of poems by Amir Khusrow, which began to be
collected in the early fifteenth century in the
Khurasan, by contrast, poet Muammai was engaged
in writing poems and collecting the literary heritage
of Amir Khusrow Dehlavi. This means that he did it
with his love of the poetry of Khusrow.

Certainly, the difficulties of collecting the
poems of Amir Khusrow Dehlavi also have their
reasons. It is known that Amir Khusrow Dehlavi was
one of the most prolific poets in the history of
Oriental poetry. According to the historian
Davlatshah Samarkandi, the poet wrote in one of his
treatises that the poems of Amir Khusrow Dehlavi
are less than 500,000 and more than 400,000
couplets. Even in the twentieth-century research on
the work of Amir Khusrow Dehlavi, it is observed
that poems written in various genres on the poets
devan do not appear in the amount stated by the
author (Baqoev M., 1975, p 204).

Khusrow's lyrical works (qasidas, ghazals,
rubai's, qit' ah, tarjiband, tarkibband, chistan,
muamma, etc.) are collected in five divans. Amir
Khusrow Dehlavi was popular in Persian poetry, as a
first ghazal poet. That's why, Alisher Navai, the
Sultan (King) of Ghazal, one of the great Oriental
poets, considers Amir Khusrow Dehlavi a great
mentor, alongside Hafiz Sherazi and Abdurahman
Jami, and expresses deep respect and calls him
“Sahiri Hind” which means “Indian Magician”:
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Three people are masters in ghazals,

There is not anyone better than them.

One is the miracle maker, Indian magician,

His words hurt the people of love (Alisher
Navoiy, 1990, p 516).

Such fame, certainly, gained by the poet, of
course, called for the reproduction and republication
of his works at all times. As we have seen, scholars
and poets tried to gather Amir Khusrow's poems and
books and also the rulers and others initiated. As a
consequence of such hard work, it is true that many
ruba’is were relocated and recopied the heritage of
Amir Amir Khusrow and illustrated the creative skill
of the poet. As a result, his books were given special
attention, such as "Rubaiyat Khusrow Dehlavi" (inv.
7079), and "Shahra shubyo Majmui Rubaiyat" was
created. In 1886 in Lakhnav and 1889 in Bombay,
the poet's ruba'is were published in lithographic style
as a separate book. The reason for this is that the
poet's rubai is close to a famous genre. But none of
them illustrates the origin of rubai.

In the tradition of Oriental classical literature,
ruba’is play a key role in the creation of poets. In
most cases, the devan of poems is created on this
basis. The same is true for Amir Khusrow’s works.
Based on this, we were interested in the printed
editions of the divans in search of rubai by Amir
Khusrow Dehlavi.

In the manuscript collection of the Institute of
Oriental Studies named after Abu Rayhan Biruni
under the Academy of Sciences of the Republic of
Uzbekistan, there is a printed edition of Kanpur
under number 12708. This book was published with
the name of "Kulliyati Anosiri Davavini Khusrow" in
1871 (M. Bakayev wrote with regret that he did not
find the publication). The publication was mostly
based on the first four divans of the poet and was
repeatedly published in India (1874, 1786, 1899,
1910). Unluckily, only 37 ruba’is were comprised in
this edition (pages 460-466). The publication lists the
ghazals in alphabetical order and from which devan
they came from, but in rubai’s, we do not see such
signs. We could not find any other lithographic
records.

Amir Khusrow Dehlavi's Devan or "Devani
Kamil" was published in 1343/1964 in Tehran. The
book contains ghazals (pp. 35-71), qasidas (pp. 575—
603), qit' as (pages 607—611), and 93 rubai's (pp.

g S slagm 4SS Ja o)
R s Sl il K As i

Meaning:

O heart, you are destroyed because of a girl,

How long should I remember her?

You said that If you want it, pull it off her hair,

You want to grab a snake with someone’s hand.

In the manuscript No.965 (page 382a), the word
' x9 (destroyed) is incorrectly substituted for the
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615-625). It means only 8 percent of them are
ruba'is. However, it also allows for some degree of
observation of the skill, artistic style, and ideological
layers of the poet's work in this area.

We want to share some of our comments on the
text of rubai’s given here. First of all, it should be
noted that the text writer M.Darvesh wrote in the
preface of the book that Amir Khusrow's devan was
the first publication in Iran. For this edition, a
lithographic book and a copy by Yusuf Binni Yaqub
Bayazi, 963/1555, and well-preserved. He used the
oldest copy for this book. According to M.Darvesh,
the defect in the manuscript was corrected as much as
possible with other copies. But, he did not mention
which other copies he used. Even a printed copy used
by M. Darvesh remained unclear. But, in a live
dialogue with the text writer B.Musayev in Tehran, it
is known that it was Konpur edition (Musaev B.M.,
1969, p 9). When we compared these two editions, it
became obvious that all 37 rubai’s in Devan were
included in “Devani Kamil”.

It is clear from the manuscripts of Amir
Khusrow Dehlavi that the manuscripts in the Institute
of Oriental Studies named after Abu Rayhan Biruni
were traditionally compiled (N2 178, 9661, 7624 and
others). From our point of view, Ruba'is was
considered a minor genre, so no one mentioned about
their origins. When we compare the text of rubai's in
the manuscript and the publications (Tehran, Kanpur,
and Dushanbe), we see that there is a lot of textual
differences. It is noteworthy that many of them were
corrected in "Devani Kamil". For instance

1. In the manuscripts, the couplet (No. 965/ 3822
2220/452%)0e 22 155 s 5 Ja aalsiae (1, your slave,
desire you with all my heart) was given in “Devani
Kamil” (624-6) with «» Bidie 15 s 5 o aalsiaey,
Though the formality of the ruba’i here does not
diminish, the difference between the meaning of
these verses is obvious. In the first case, the lyrical
hero's wish is the lover, and in the second case, his
love. The word "slave" in the manuscript forms is
repeated only once. Therefore, the line seems a bit
confusing and the word "love" is clearly explained in
"Devani Kamil".

2. This is the case with another ruba’i in
“Devani Kamil (p. 624):

e ) 45150 iy U
uﬁ\)ﬁd\)ﬁ.}éﬂu.\,ﬁJL&U

first verse () (banished). Perhaps the result of the
error of the calligrapher, the manuscript was violated
in the manuscript of the ruba’is nature. The couplets
must end with the same word, and the word must be
rhyme. Hence, the couplets require an internal
rhyme. The ending of the fourth verse with the word
2 (girAnd - holding) shows that rubai has not
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radif. At the same time, this word (.3X) provides
the soundness and logic of the couplet. Hence, it is
clear that in the first copy of rubai’s in the

OS E o ) il 4S gaal ddla
305 13 (g OS el 5 358

(7624/2266; 4421/343a)

Meaning:

The only creator created this world so,—

It is impossible to put the essence into our mind
or its description into words.

He created the universe with the command
“Be!”,

Who can say "don't be" in their death?

In the manuscripts 7624 and 4421, this rubai is
revealed in the first verse as "in ("this") — "nuh"
("nine"). In lithographic edition (No. 12708) this
word was omitted. Certainly, if "nine heavens" were
to be replaced by "this heaven", many things would
not change. Nevertheless, the Arabic word U\ (to be)
in the third verse refers to the word S (manuscript

) 4 Coa MQ&@W&;&}\
‘)AM‘SJJ“)AW@J&A‘

(7079/6a; 4412/344a)

Meaning:

When my peace was from Sheikh Nizam,

I keep on enjoying good things,

So I hope to achieve the goal,

That’s why everything I do is organized.

The phrase ¢r) su(that's the way) in the fourth
verse of this rubai, is given in the form "Devani
Kamil" in the form of )s) (because), which
undermines the status of Nizamuddin Awliya in the
rubai. In the couplets dynamics, the poet relates all

dlay of (s J3 3 g9 dd b
adlgl )y oma g3 A&

“Devani Kamil”, p.621.

The first couplet of the poem has some
miscomprehending that "When my lover left, my
heart had the pain". If the phrase «_kt 2dis in the
same way as the Dushanbe edition (1975, p. 879) Lk
A4, then the logical sense would be:

That is:

Sl A58 3 a8 3 add aSisa
Ol (igA (S 3 038 Cuwaila

(965 /409 6 // 2220 /477 6.)
Meaning:
My poor soul became the language of sorrow.
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manuscript, a letter error was made. Here again, the
version in “Devani Kamil” was right.

3. There are majority of words that are different
from rubai’s below, that their consequences are very
different in “Devani Kamil” (p. 622) :

S 5 Gty Ay 3
LS 48 3 o8 (ilab )3 4S s ¢

7624), the word "Jahan" (world) with the "jahonro"
(worldwide) (inv.4421), and the word "makun"
changed with the word "suhan" (Manuscript 7624)
replaces not only the meaning but also hijab, which
leads to loss of wazn. These deviations were
eliminated in "Devani Kamil".

4. On the other side, there are some places
where the manuscripts of the Institute of Oriental
Studies named after Abu Rayhan Biruni under the
Academy of Sciences of the Republic of Uzbekistan
may have made corrections to the rubai's of the
"Devani Kamil".For instance, in the manuscripts of
this fund (7079 / -6a; 4421 / 344a; 7624/227 b) we
find the following:

I Gl alda Gle Joo G
) e Cowalli U S dad g, )

his accomplishments to his mentor, until he
eventually reaches the fourth verse and reveals the
secret of his work. That is, the causes are intertwined
and the consequences come. If we put the word 1xJ
in place of the word which is given in "Devani
Kamil", then the poet will claim, "Everything I do is
well-organized". Then, the question arises as to why
the poet mentioned Nizamuddin Awliya.

5.There are also cases of misuse of words in the
publication:

Ailay ol 68 Cad Jua g (3l J g
Ailay o) g3 0ud g3 e gy g

When my lover left, my heart had the pain,

I had a shorthand to hold the skirt of my lover.

I stared at the soil of her path,

She went away and I had only two eyes fixed on
the road.

We notice the same in the following rubai’s. In
manuscripts it has the following forms and content:

ol 238 gLié s adla ) E‘ 'ﬂ 3
o) L8 58 Gy A gaa

It has come to fruition from the period suffers.
He fell into the hands of drunkards until he fell

[as if]—
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Fell into the hands of the crazy boys.

It is found in the first verse in the manuscripts,
instead of s <l (in the mouth), iy Cowlalid)
("suffered damage") was used in "Devani Kamil"
(p.617). The second couplet, the word) U131 4l
(from the suffering of the time), it was given with o'
D15 4L) “From a Waiting Attitude to a Flame” (?) in
the form of abstract compounds.

When comparing the rubies in "Devoni Kamil"
with those of ruba'is stored at the Institute of Oriental
Studies named after Abu Rayhan Biruni under the
Academy of Sciences of the Republic of Uzbekistan,
two aspects of the picture attract our attention.

It is possible to eliminate the defects of rubies in
the manuscripts of the Institute of Oriental Studies
named after Abu Rayhan Biruni under Academy of
Sciences of the Republic of Uzbekistan with the help
of ruba'is printed in "Devon Kamil";

With the help of manuscripts of the Institute of
Oriental Studies named after Abu Rayhan Biruni, it is
possible to eliminate the defects in the manuscript
used to compile "Devon Kamil";

As we have seen, it is useful to look at the
various forms of ruba'i in different manuscripts to
evaluate them in detail.

Thus, the following conclusions can be drawn
from our research in the context of ruba’is of Amir
Khusrow Dehlavi:

1. The basic source for the research on the
ruba'is of Amir Khusrow Dehlavi can be the
manuscripts of the poet kept at the Institute of
Oriental Studies named after Abu Rayhan Biruni
under the Academy of Sciences of the Republic of
Uzbekistan. Afterward, we will be able to eliminate
the deficiencies in their publications and draw large-
scale ruba'is into the analysis.

2. The materials on the ruba'is of Amir Khusrow
Dehlavi which were printed in Kanpur, Tehran,
Dushanbe did not enough cover the poet's works.
Hence, they can only be used as auxiliary resources
for research.

3. Our research on the ruba'is shows that the
manuscripts of the Institute of Oriental Studies
named after Abu Rayhan Biruni under the Academy
of Sciences of the Republic of Uzbekistan are
reliable and significant sources for the compilation of
the poet’s poems in this genre.

4. The view of past and present experts on the
inability to collect the poetic heritage of Amir
Khusrow Dehlavi should also be relevant to his
ruba'is. Nevertheless, it is possible to create the
largest collection of ruba'is of Amir Khusrow
Dehlavi based on the manuscripts of funds of
Uzbekistan.
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5. The great number of manuscript copies of
Amir Khusrow Dehlavi allows us to determine when
and how many ruba'is were copied. This elucidates
the need to research to determine the spiritual and
aesthetic needs of the time.
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