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ABSTRACT

There is observed the assonance phenomenon which is used for reinforcing the meaning of the poetic work; in

revealing the inner experiences and feelings of the lyrical protagonist; in the provision of emotional expressiveness.
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INTRODUCTION

In children, true human qualities such as
spiritual and moral purification, faith, honesty, piety,
honor and kindness do not form by itself. The basis of
everything is education and, in this laborious, work
the role of children’s literature is especially
important. The brilliance of characters in the works of
fiction, the accuracy of words meanings, the melody
and the musicality of the text give peace and
tranquility to the child's soul, enchant him. [3;3]

The process of learning language and proper
use of its capabilities is very complicated and difficult
for preschool and school-age children. Russian
linguist E.N.Panov wrote about it follows: “A child
begins to learn a language fiom things around him,
their quality then by imitation their actions. Much
time is required from a child to realize notions about
them and to form words from sounds about appeared
Imaginations’. [6;7]

So, the influence of fiction, especially, poetic
works on a child is great in the knowledge of the
world, forming an active position to the environment
and phenomena around him, finding his place firstly
in the family then in the society.

H.Tohtaboyev, famous children’s writer
wrote: “A man should “speak” with nature from
childhood. The earlier this process begins the faster
nature, its flora and fauna can open a child’s heart and
show own secrets’. [7;3]
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MAIN PART

The same opinion we can say about a society.
A child will grow and develop if he can find answers
to the interested questions.

There given the following lines in the poem of
talented poetess Kavsar Turdiyeva “A childhood —
when I am a king”: — [JyHéda kaH4ya 6onanap?
[yHéda KaH4a, KaH4a, KaH4Ya bonanap ?— [yHéda
aHya, aH4ya, aH4a 6onanap, Ynapda Oyk-Oyk-Oyk
ypap topaknap, YnapOa Kyn-kKymn, Kyrn -Kyr op3y,
munaknap. PaHenapu mypnu, mypnu, mypmau
6onanap, MWynnapu Hypnu, Hypau, Hypsu
6onanap. Opsycu myndup, myndup, mynoup,
Bupnawca 3ypdup, 3ypdup, 3ypoup.

(- How many children are there in the world?
How many, many, many children are there in the
world? — There are many, many, many children in the
world, Tuk-tuk-tuk their hearts beat, They have a lot
of, a lot of a lot of wishes. Different, different,
different coloured children, With bright, bright, bright
roads children. Dreams are many-many, many-many,
If'they unite it s perfect, perfect, perfect) [4;400]

In these lines the ideas about children are
given in simple, folk style, by the method question-
answer and repeating certain words. In the science
this method is called linguistic poetics. Linguistic
poetics method influences on a child more than
simple speech and helps to find answers to the
discursive interested questions; provides full live inter
communication. That is why recently language of
fiction has been studied more not only from the
literary point of view but also its phonetic, graphic,
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morphological, lexical, levels, in the
linguistic poetic aspect.

In fiction the use of tone of sounds, including,
reinforcing meaning in the poetry, revealing the
psychology of the lyrical protagonist, emotional
influencing on a reader and providing emotional
expressiveness is very important. In actual fact, in the
Turkish poetry the phonetic means as: stretching of
sounds, folding of sounds, amplification of sounds,
and reduction of sounds are one of the oldest methods
of reinforcing meaning in the poetry and have become
the essential part of the texts. On the one hands, the
complex of sounds, constituents the poetic text, is
similar to usual speech units complex, but if we look
deeper, each sound in the text, its role in the text, the
pronunciation of sounds and changing the meaning
are very significant in creating the poetic text.

For example, there are such lines in the poeml.
of a famous children’s poet Anvar Obidjon “I am still
a child”:

LadaxxoHum, 0adaxxoH,

Omuwm Heza “OmaxoH ?”

Axup, Kumea omamaH,

LlyHu ylina-a-ab émamaH.

(Daddy, my daddy,

Why is my name ‘Otajon”

After all, who I shall throw

I li-i-e and think about it). [2;61]

In the poem 19 sounds were used 63 times.
“A” sound 15 times, “n” and “0” sounds 7 times,
“m”, “e” sounds 5 times, “d”, “m” sounds 4 times, “j
sound 3 times, “g”, “y” sounds 2 times and other 9
sounds 1 time are used. It is obvious that Anvar
Obidjon, for increasing friskiness, sensitivity,
emotional expressiveness in the poem, paid the main
attention to “a” sound. If we observe from the amount
point of view, 24 % of sounds in the fragment are “a”
sound. It is clear that the author used some phonetic
means in this poem. Firstly, he used effectively the
lightness, openness and friskiness of the “a” sound.
Secondly, he didn’t lose sight of similar
pronunciation “a” and “o” sounds in the children’s
speech. Thirdly, in the word “o°‘y/a-a-ab” he could
reflect the psychological condition of a protagonist by
the folding of “a” sound. In liguistics this method is
called assonance linguistics.

ASSONANCE (from French assonance) — is
taken from the word consonance and means
consonance by the repeating of the same or similar
vowels. [11;6]

The correct use of vowel sounds in the speech
ensures the completeness of the communication
process. Trying of an infant saying folding of vowels
‘a-a-a’, “e-e-e”, “0-0-0” and other sounds is not in
vain.

syntactic

[33%1)
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Today, the poetry has risen to a new level of
quality in terms of form and content. Picture poems,
landscape poems, digital poems, question poems and
their audio and video versions were created for
children. In these poems there effectively used
vowels’ acoustic-physiologic features typical for
children’s speech. Particularly, in the poems of Anvar
Obidjon, T. Adashboyev, K.Turdiyeva, Abdurahmon
Akbar, Dilshod Rajab, Sh.Salimova, Qambar Otayev,
X.Komilov the use of phonopoetic means has risen to
the level of mastery. Uzbek children’s poets could
provide  stylistic  colouring and  emotional
expressiveness through stretching of sounds, folding
of sounds, amplification of sounds, reduction of
sounds in their poems.

There are two kinds of assonance in the Uzbek
children’s poetry.

To repeat and to fold the certain sound in the word in
order to incred

stylistic colouring, providing emotional
expressiveness and clarifying the being promoted
reality.

The following meanings appear through this
kind of assonance:

a) strengthen the situation: LyHOa
bupdaH ‘Tla-ak!” amdu. AHa aHOU Kypkumou.
(there came ‘pa-aq ”sound. That's scary) [10;19]

b) being surprised: Xyku3 alimap.: — Y
amac, My-y-xusa, KapaHe! ‘O-xa, a-xa’- dep
Quwak, bynub xaHz-y maHe. (The ox says, "It's not
home, Miracle look!" "Yeah, yeah," said the
astonished Donkey) [1;158]

‘A’0GaH agean mypali 0eb, bupuHuyu 6yn
topati deb, “O!-0” oF3uHU 040U, ‘A’ XalipamuHu
coydu. (To get up before "A", To be the first, "O! -
0" opened his mouth, "A" was amazed) [4;165]

c¢) duration of movement, repetition:
KyéHum 6op — ‘8os-808” dep, Kydyeum 6op —
6eda ep. ToHz0a Ku4kupub. ‘Kyk-Ky-y”, banurum
bepmac yiKy. (I have a rabbit - he says "woof-
woof", I have a dog eating clover. Screaming in the
morning, "Cro-o-w”, my fish keep me awake) [1;165]

d) a call, an urge:— [axniusda xam
6y3natdu momyu: Yu-quk! HYuk-a! Huk! YukkuH, —
Oedodu. (- There is a drop in the hallway too: Ca-a-p,
ca-a-p! Co-o-me out! Co-o-me out!” it says) [8;41]

e) regretting: Tapag 6yrcam Xowumea,
Mywm érundu bowumea. Ko4ub Kondu Xowum-
a, dccusauHa 6owum-a. (When I was on the side of
Hashim, Fists rained down on me. Hashim ran awa —
a-y, My poor head) [10;27]

f) pleading, begging: Kemmali mypauH,
XKo-0-oH, Xomam. KypuzayHdya uwimoH4am. (Don't
go, Dea-ar, Hotam. Till my pants will dry) [1;240]

g) to intimidate, to panic: - by
munmukmu? — Xa. — Kywmurmu? - Xa. -
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Comunadumu? — Xa. — Omunadumu? — Ba-a-a! (-
Is this a gun? - Yes. " Double-barreled?" - Yes. "Is it
for sale?" - Yes. "Does it shoot?" - Va-a-a!) [1;238]

h) ignorance: Yupab kondu danada, Llloxu
ymkup 6up Taka. be-e, y malép ymxa-Ky,
TabmuH momaaHmaH, yka. (There was in the field,
A Taka with a sharp horn. Ba-a-a, Oh that is ready
prey for me, I tasted you before, bro) [1;153]

i) objection: Kyenab Kondu 6up myn apu...
— Apu OeauH? — 3, UykK... otum! AdawamaH
eandaH doum. (A group of bees chased me ... -
Really, bee? "Oh, no ... my Mom!" I always mix the
words) [1;133]

j) irony, hint: bydu 6up memp ¢bunHuHe,
BasHu mykcoH kunomuw. YHea me3 épdam
KunuHe, Axup, y — 4a-ka-nok-muw/! [JeeaHnapea
wowmaHe, 0eHe. (An elephant is one meter tall,
Weight is only ninety pounds. Help him quickly,
After all, he is a ba-a-by! Don't be in a hurry, say)
[9;34]

k) to be in an uncomfortable position: —
3-5... be-s... 34ku mabpughea mononmadu cya3. (-
E-e ... Be-e ... The goat could not find to explain)
[1;158]

1) to open the mouth: Yyyuma xadeb,
YmmacuH — ¢ypcam. Ymupda “a-a” deb,
TunuHeHU kypcam. (Don't be afraid, don't waste
time. Sit down and say "a-a" and show your tongue)
[5;17]

2. To adapt the vowels in words that come in
different places in the text, to provide melody, mutual
harmony.

Striking example of the assonance phenomena
effective use may be the poems of talented children’s
poetess Kavsar Turdiyeva. In hers ‘“Mother
language”, “Be in respect for a letter”, “If a letter “A”
makes a game”, “A workshop of letters”, “How
letters have written a poem”, “The game of letters”,
“If letters run away”, “The Island of magic letters”,
“Advice in the ABC”, “ABC with a riddle”, “Alife
ABC” series of poems the harmony of the vowel
sounds, their melodic harmony with each other and
the formation of a distinctive stylistic coloring are
represented at a high literary level. Most importantly,
with the effective use of linguistic features of vowel
sounds the author was able to introduce the most
important spiritual and educational goals of the
educational process into their description.

For example:

‘A7 xapgu Kymub MexmMoH,

BbyeyH €30u dacmypxoH.

By otidup aszycm oliu,

AlisoHOUp KymaaH xolu.

Ampog amupayn, apya,

Acma durundu 6apya.
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A2poHoM 8a acmpoHasm,

Apmucm xamda apaoHasm”. [4;167]

(The letter “A” waiting for guests

Today it has set the table

This is August month

In the terrace “A” is waiting for them

There are roses, fur-trees around

Slowly all has come

Agronomist and astronaut,

An artist and an argonaut”)

26 words were used in one paragraph. The
main attention is paid to repeating and inner melody
of “a” sound. So “a” sound is used 23 times.
Obviously, K.Turdiyeva knows well the linguistic
features of vowel sounds and tries to teach them
readers too.

‘A” OecaHe Xalipam owap, “Y” mosyuwu
MyHenudup. ‘A” da of3uHe o4unap, by
mosywinap (yHnudup)”, — says the poetess. (When
you say "A", you are more surprised, when you say
"U", you are sad. Open your mouth in "A", These
sounds are (vowels)") [10;141]

Except the stylistic coloring there represented
physiologic-acoustic features of the sounds “a” and
“u”.

‘A3u3 0Oedu Acarnea: — A3uMm yxwap
kacasnza” (“Aziz said to Asal: - Azim seems to be
ill”) [4;167] in this format of lines the main attention
is paid to the melody of “a” sound in the words. In
general, in the poetess’ works there are many
examples such as “Ucma unm usnawea, UHmMun
makcad Kysnawea”, “Ogmob OCMOHHUH2
mynku, 0006 — olamHuHz Kypku” (“Wish to
search knowledge, Try to achieve the goal", "The sun
is the property of the heaven, Etiquette is the beauty
of aman") [10;221] which help to show the stylistic
features of "i", "0" and other vowel sounds.

CONCLUSION

The following results can be achieved in the
upbringing of children with the use of such
phonopoetic means:

1. Developing a child’s speech. Correcting
deficiencies in his speech apparatus.

2. Explain a pupil the differences between
vowel sounds, to help to understand the physiologic
and articulation processes in the pronounciation of
vowels.

3. Create a certain image of vowel sounds in a
child’s consciousness.

4. Teach pupils about vowel sounds.

5. Form and develop the correct pronunciation
skills of vowel sounds in a child.

As we know, vowel sounds provide pleasant,
gentle and melody of the text.
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