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STRUCTURAL-SEMANTIC TYPES OF ADDRESSESIN
VERSES BY A. AHMATOVA
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ANNOTATION
Addresses as a separate intonational and grammatically independent component of the text attracted the interest
of scientists for a long time. Recently, the pragmatic and methodological aspects of address have been investigated.
As you know, in many works of art, adress is of great importance, since it serves to reveal the inner world of both
the characters and the author himself. This article discusses the structural-semantic types of addresses in the works
of Anna Akhmatova.
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CTPYKTYPHO-CEMAHTUYECKHUE BU/Ibl OGPAIIIEHUI B
CTUXOTBOPEHMUSIX A. AXMATOBOM

EBxoueBa 3.M.,
Loxmopanm Y3I'VMA

Annotanusg. OOpameHuss kak 000COONEHHBIH HMHTOHAIIMOHHO W TPaMMaTHYEeCKH CaMOCTOSTENbHBIH
KOMIIOHEHT TeKCTa JIaBHO BBI3bIBACT K ce0e MHTEepec YyuYeHbIX. B TmocieaHee BpeMsl HUCCIETyeTcs
NparMaTHYeCKUid M METOAWYECKHI acmeKThl oOpameHuil. Kak u3BeCTHO, BO MHOTHX XYJI0’K€CTBEHHBIX
MPOU3BENIEHUSX oOpaleHne UMeeT OONBITYI0 3HAYUMOCTb, TIOCKOJIBKY CIIYKHT PACKPBITHIO BHYTPEHHETO MHpa
KaK TIepCOHaXKEH, TaK U CaMOTo aBTopa. B TaHHOM cTaThe pacCMaTPUBAIOTCS CTPYKTYPHO-CEMAHTUYECKUE BUIBI
oOpaImieHnit B IPOU3BEACHUIX AHHBI AXMaTOBOM.

KiroueBbie citoBa: oOpallleHHe, CYIIECTBUTEIBHOE, TPHIIaraTelIbHOe, CHHTAKCHC, (DYHKIHSA, POJb, TOBTOD,
OCJIO’KHEHHBIH, HEOCTIOKHEHHBINH, KOHCTPYKIMSI.

A. AXMATOVA SHERLARIDA MUROJAATNING TARKIBIY-
SEMANTIK TURLARI

Yevkocheva Z.M.,
PhD student, UzSWLU

Izoh. Murojaat matnning alohida intonatsion va grammatik jihatdan mustaqil tarkibiy gismi sifatida uzoq vaqt
olimlarning gizigishini uyg'otdi. Yaginda murojaatlarning pragmatik va metodologik jihatlari o'rganildi.
Ma'lumki, ko'plab san‘at asarlarida murojaat katta ahamiyatga ega, chunki u gahramonlarning ham, muallifning
ham ichki dunyosini ochishga xizmat giladi. Ushbu magolada Anna Axmatova asarlarida murojaatning tarkibiy-
semantik turlari ko'rib chigiladi.

Kalit so'zlar: murojaat, ot, sifat, sintaksis, funktsiya, rol, takrorlash, qurilma.
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The syntactic category of address has long
attracted the attention of Russian linguists, who note
its property not to enter into grammatical connections
with other words in a sentence and its special
intonation design, which is reflected in punctuation
marks in writing. Appeal is a separate intonational
and grammatically independent component of a
sentence or a complex syntactic whole, which serves
to designate a person or object that is the addressee of
speech. The call is usually not classified as a member
of the sentence and is not included in the syntax tree
of dependencies or constituents. Examples:

Tlpudy, npudy s 61H08b, MO MU OOMOCED,
C moborw ecnomunams 0Oecedvl NPEHCHUX
nem (ITymkun) [8].

The term "conversion" is already known in
the ancient theories of language and style (Quintilian,
Cicero, D. Halicarnassus) and is considered as a
figure of speech used for greater persuasiveness and
embellishment of speech [2, p. 3-6].

In the works of M.V. Lomonosov [5], A.Kh.
Vostokov [4] describes the vocative case, which in
the Old Russian language was a morphological
means of expressing the syntactic function of the
dominant word of that member of the sentence
(“vocative, showing the name of the object to which
speech refers” [4, p. 21]. The vocative case in F. I.
Buslaev received the name “conversion.” [3] It
should be noted that the term “conversion” appears
for the first time in the work of F.I. word ", then"
word name ", then™ inserted members of the sentence
"[3].

In Russian linguistics, since the 19th century,
address is traditionally considered in the syntax
section as “a grammatically independent and
intonationally isolated component of a sentence or a
more complex syntactic whole, denoting a person or
object to which speech is addressed” [6, p. 340-341].

The attention of researchers is attracted by
such problems as syntactic status and functions of
address, its semantic and structural types, i.e. ways of
expression, as well as the degree of semantic loading,
types of intonation when addressing, the position of
the address in the structure of the sentence,
connections with the rest of the sentence.

The appeal has been studied sufficiently,
however, due to the complexity and inconsistency of
the linguistic nature of the object itself, many issues,
including those related to the definition of
constitutive signs of appeals, remain unresolved or
are solved by scientists in different ways. In
particular, N.Yu. Shvedova rightly notes that the
appeal, being a syntactically independent component
of the sentence, is connected with the rest of the
sentence not only semantically ("materially"), but
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also syntactically [7]. Appeals in pragmatic and

stylistic aspects have not been studied sufficiently.
Let's consider the structural and semantic

types of references in the works of A. Akhmatova.

A. Akhmatova is a poet-lyricist, since in all
her works there is a pronounced lyrical flavor. A
significant part of her work is a dialogue in which A.
Akhmatova uses addresses in all the diversity of its
structural and semantic types.

Among the appeals, A. Akhmatova most
often wuses the forms of uncommon appeals,
expressed by nouns denoting concrete or abstract
concepts.

In the works of A. Akhmatova, there are
uncommon appeals expressed by adjectives, while
they are put out by the author in a separate sentence
with an exclamation, and, most often, with a
repetition, which makes the addressee the object of
the narrative, which is the center of the events. Such
appeals not only name the addressee, which can be
both a person and an object, but also contain a
subjective modality, and also show the intonation
with which the author addresses the addressee:

A omeemuna: « Munvuii, munviii!
U 5 mooice. Ympy ¢ moboii...» [1].

Common appeals are a type of appeals that
contains more information, as opposed to uncommon
ones, and it is also actively used in the lyrics of A.
Akhmatova.

The following example uses a common
adjective + abstract noun reference:

Cnaea mebe, bezvicxoonas 60w!

Ymep suepa cepoenasviii koponw.

Beuep ocennuti 611 Oywen u an,

Myoaic Mo, 8epHYBUILUCH, CHOKOUHO CKA3AL:
((3Haemb, C oxomwl eco npuHeciu,

Teno y cmapoeo 0yba nawinu.

Kanw xoponesy. Taxoul monodoii!..

3a nouwv 00ny ona cmana ceooii...» [1].

The largest group of the total number of
considered poems can be considered those works of
A. Akhmatova, in which the widespread appeal,
expressed by an adjective + noun, denotes a person
directly:

Mens nokumyn 8 H080YHbE

Moti opye mobumwiii. Hy max ymo oic!
HUIymun: «Kanamuas nasicynos!

Kax mwl 00 mas doscusewn? [1].

Often A. Akhmatova uses appeals in which
the author's subjective assessment is expressed:
Buicoko 6 nebe obnauko cepeno,

Kax 6enuuvs paccmenennas wkypka.
OH MHe ckaszan: «He HCAJlb, UMO eauie meio
Pacmaem ¢ mapme, xpynxas Cuneeypral» [1].

Attention should be paid to the frequency of

addressing a friend, which is often found in the
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poems of A. Akhmatova both in a complicated and
uncomplicated form:

U ymo namame ApocmHuas mydunt,

Ilvimxa cunvuvix — ocnenuwvili Hedye! —

U 6 nHouu be30ounoll cepoye yuum

Cnpawusams: o, 20e yueowuil opye? [1].

Quite a large part of the addresses of this
group are nouns denoting a specific addressee:
literary characters and characters invented by the
author in the context of a poem, real personalities,
gods:

B aprxom bnecke Tounepu,
Pas3zsesaromcs 3namena.

— «Tvt cmpadan! Teneps yapu!
3opascmeyii, coin Hanoneona!l» [1].

Present in the lyrics of A. Akhmatova's
treatment of the particle o, both included in the
sentence and included in a separate sentence.

The most productive in the Russian
language is such a form of widespread appeal as
"noun + adjective in the position of a single
definition™: poems with addresses of this type make
up a fairly large layer of A. Akhmatova's lyrics,
while frequent references to objects and phenomena,
which shows that the addressee speech for the author
or lyric hero of the poem is of particular importance
and significance, the very image of the lyric
addressee is pleasant and dear to him.

This characteristic is even more clearly
expressed in the combination of a dear friend as an
address of the type "noun + adjective in the position
of an agreed definition", which gives the poems a
friendly tonality, frankness, the character of a
personal, but at the same time, open, confidential
conversation with the addressee. The use of this
combination should be noted as characteristic of A.
Akhmatova's poetic speech.

The widespread appeals “noun + pronoun in
the position of a single definition” are used in the
analyzed lyric works of A. Akhmatova, which makes
it possible to define this technique as a characteristic
feature of her work. It is noteworthy that in all cases
the poetess uses the possessive pronoun mine, which
not only emphasizes the special attitude to the
addressee named by the author, the state of closeness
to the poet, but also the involvement of the lyric hero
in the situation described in the poem.

It should be noted that A. Akhmatova, when
addressing the addressee, often uses "noun +
adjective in the position of a single definition +
pronoun in the position of a single definition",
thereby strengthening the feelings conveyed by the
address to the addressee, its special significance, in
some cases reinforcing the pathos of complex
treatment with a particle O:

U mw1, motl 1oHblL, MO NeYaibHbll,
Yxoouww npous!
Ilo mebe momumcs éeuep,
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Yepnookas mos!

A 6y0y 30eco. Mot 6ce copum:
Becw copoo motu, pexa, u 1...
Kpecmu kpewenvem ocrnesvim,
O, munas mos! [1].

It should be noted that A. Akhmatova's use

of addresses of the types under consideration in a
homogeneous series makes it possible to more fully
characterize the addressee, to show the level of her
relationship with him, to characterize the connection
existing between them.

In the process of analyzing the types of

references used by A. Akhmatova in lyric works, a
large number of examples of the use of large
common constructions were revealed. So, there are
examples of using a noun with a participle or a noun
expressed with a participle as a reference. Unlike
appeals with adjectives, such constructions have

greater emotionality and expressiveness,

speech

acquires a different character, becoming in some
cases higher, in other cases - more solemn, in others -
more desperate. Such appeals, in comparison with
appeals expressed by simpler common constructions,
sound much brighter and are able to exaggerate the
author's feelings towards the addressee:
Kocnoszvruno cnasusuiuii mems

Ewe monmancs na kpaio acmpaowr [1].

Thus,

the use of non-widespread and

widespread appeals of the type “substantivized
adjective + pronoun in the position of a single
definition” should be considered productive in A.
Akhmatova's work, while exclusively the possessive
pronoun mine is used. Summing up the analysis of A.
Akhmatova's use of various structural and semantic
types of references in her poetic works, it should be
emphasized that most often and predominantly nouns

and

substantive

adjectives are wused in the

constructions of common and non-widespread types.
Often, nouns are spread by adjectives and the
pronoun mine.
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