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INTRODUCTION

If we look at the literary heritage and
historical monuments of any nation, if we pay
attention to their traditions and even their games, we
see that the issue of educating young people comes
first. This is especially evident in the proverbs and
riddles of the people, in their tales and fables, in their
legends and epics. We consider the lessons of this
educational school as folk pedagogy [1].

Karakalpak folk pedagogy is an unparalleled
school of practical education for both children and
adults, education, re-education and self-education. It
serves as a practical pedagogical guide that guides
every person in all aspects of education.

While the models of folk pedagogy are so rich
and varied, there are so many branches that have its
issues. These issues are of great importance not only
for the history of the people, but also for modern life.

In this sense, it is no exaggeration to call
Karakalpak folk pedagogy a practical pedagogical
encyclopedia of the Karakalpak people. All the
previous generations of our people were brought up
and educated through folk pedagogy. Today, folk
pedagogy, together with scientific pedagogy, serves
as an inexhaustible source of many centuries of
practical educational experience of our ancestors in
the education of the present generation.

In fact, “.. our rich national history and
culture, literature and art, traditions and customs of
our people, holidays and various ceremonies, games
and walks, our whole way of life are of great
importance. The exemplary life and outstanding
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service of the great people of our people in the past
will be spiritual food for the youth" [2].

The first President I.A. Karimov said that "the
people of Karakalpakstan are distinguished by their
ancient history, customs, traditions, language and
culture” [3].

Karakalpak folk pedagogy, rich in educational
experience, traditions, customs, way of life, history
and culture of our people, developed with the
emergence of the Karakalpak people, passed down
from generation to generation, including Kazakhs,
Uzbeks, Turks from East and Central Asia, and
formed and developed in interaction with the
pedagogy of other nations.

METHODOLOGY

Karakalpak folk pedagogy is a collection of
pedagogical knowledge, wisdom and eloquence of
our people, accumulated over many centuries. It has
some of the most amazing examples of how to keep
young people healthy in every way. There is
invaluable experience in science education, career
guidance, intelligence, ethics, gender, law, duty,
thrift, beauty, humanity, physical, military and
patriotic education. Also, the history, culture, oral
literature, national traditions, holiday walks, national
games, art and others have been used as a powerful
educational tool in the educational system.

The heritage of oral literature, which forms
the basis of this folk pedagogy, plays an important
role in the cultural history of the Karakalpak people.
The people of Karakalpakstan, - wrote the doctor of
philological sciences N. Davkarayev, - in its sad and
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happy days, it could not do without poetry, oral
poetry. From the day of humans birth, it became a
friend of the couple, and began to work generously

[4].

The first famous scientist of the Kazakh
people Shokhan Valikhanov in his travels throughout
Central Asia paid special attention to the Karakalpak
people, their political, social life and literature. He
reports that in 1856 he was among the Karakalpaks
along Turkestan, the SyrDarya, around Kokand,
Bukhara, Tashkent and along the Talas River [5]. Sh.
Valikhanov writes poems, fairy tales and proverbs
from the Karakalpaks of that place.

Karakalpak oral traditions were N.
Daukarayev, K. Aimbetov, N. Japakov, I.Sagitov, O.
Kojurov, S. Maulenov, Sh. Khojaniyazov and others.
They are not only collectors of folklore, but also
authors of great scientific works. Especially research
works of N. Davkaraev, K. Aimbetov, |. Sagitov are
of great importance.

Several scientists, including K. Maksetov [6],
U. Aleuov, Zh. Bazarbayev, A.Pazylov, P.
Abdimuratov, K. Mambetnazarov [7], A. Alimov, A.
Tajimuratov, A.Tlegenov, conducted research on the
oral traditions of our people.

RESULTS AND DISCUSSION

The Karakalpaks’ oral folklore are divided
into several types in terms of content and form. For
example, fairy tales, proverbs, riddles, legends,
stories, lullabies, folk songs, epics, thermae, poems,
etc. All this is a cultural treasure of the Karakalpak
people, which is of great importance for the
comprehensive education of young people.

The educational traditions of the Karakalpak
people begin with lullabies. This tradition occupies
an important place in the upbringing of children
throughout Central Asia and even in the world.

The famous scholar Abu Ali Ibn Sina, in his
book The Rules of Spelling, recited lullabies and said
that from the moment a child is born, the processed
ways till he will be able to walk on his own feet and
about the benefits: In order to satisfy and develop the
baby's wishes, it is necessary to use two things: the
first is to gently shake the child, and the second is to
greet him with the rhythm of prayer, which has
become a tradition for sleep. Both of them,
depending on the level of perception, give the child
the ability to develop physically and mentally with
the body and soul.

It expresses the love, sincere wishes and
aspirations of the parents who comfort the child:

Aynanayin appagim,

Qozi junli galpagim,

Qozim menin gul bolgay

Jynaganim toy bolgay,

Toyim-toyga ulasqay,
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Dawlet kelip ornasqgay [8].

The soft words in the lullabies are addressed
to the boy and the girl on their own. This is due to the
peculiarities of folk pedagogy in the upbringing of
boys and girls. For example, because the above
passage was addressed to the boy, it used the words
"gozi’m(lamb)", "qalpag’im(hat)", "qu’linim (slave)".
Such equations are often used in folk tradition to
describe the child.

Aynanayin appagim,

Gul ishinde japiragim,

Qizim menin gul bolgay,

Jiynaganim toy bolgay.

Aynanayin aymagim,

Sut ustinde qaymagum,

Ash bolganda azigim,

Shéllegende suwsimim [9]- these examples are
used to describe a girl. Descriptive words, such as
“"appag’im (white)", "japirag’im (leaf)", "gulim
(flowen)", "gaymag’im (cream)", "suwsinim (drink)",
which are characteristic of girls' nature, are used
more often.

At the beginning or in the footsteps of each
line of the lullabies, or after two lines, the word
"hayyiw" is used. It is very important for the baby to
sleep and breathe. This allows the baby to feel the
mother's heartbeat and tender feelings.

Hayyiw, hayyiw, hayyiwimay,

Gul ishinde japiragimay,

Aynanayin qulimimay,

Quzlar qoygan tulimimay, hayya,

Aq tamagn bulkildepay,

Sayragan bagda bulbilimay,

Uyiglaygoy, uyiglaygoy, ay, hdyya, hayya
[10]. The lullabies depict the kindness and decency
of a mother who sings to her child. Mother is the
kindest to her child. It guarantees that the child will
not be inferior, that he will grow up to be a leader.

Anan ketpes qasinnan ay,

Stypar barha basinnan ay,

Qatarmnan kem etpey ay,

Pdarmana bolar jaswinan-ay, hayya-hayya
[11]. In lullabies, the purpose of the mother is to
bring up the child in a polite and well-mannered
manner.

In the content of lullabies, the mother wishes
her son a good life and a happy future, she dreams
that her boy has a white family, a home, and wealth,
and girl will be beautiful, kind, and happy.

Qaragim menin jasinda

Magpal taqiya basinda,

Ashokoyli aq otaw,

Agasimin qasinda.

Qizima kelgen qiriq kisi,

Qirgq kisinin ishinen,

Ayttirip alar bir kisi,

Suliw uydin suyegi,
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Sulvw jigit kuyewi [12]. It is often said that
babies would be kind, helpful, and caring if they
were physically fit, healthy, and well-nourished:

Hayyiw aytaman balaga,

Hayyiw menen jubansa,

Tag: aytaman balaga,

Shiragim menin er jetse,

Komek berer anaga [13].Every mother wishes
her child a good upbringing. For this purpose, she
wishes to her child to become a well-educated, a role
model, a generous man who loves the country, a
brave man, a hero. For example:

Qaragim menin aydaydi,

Beline sadaq baylaydi,

Jaw galmagqtin jilgisin,

Durkiretip aydayd: [14]. The lullabies depict
the wonderful and beautiful nature, the geography of
our land, as deeply as in the landscape lyrics. The
child and the performer enjoy it spiritually, and begin
to learn to love their nature and native land. The
child's aesthetic attitude to the world begins the
enjoyment of beauty.

Hayyiw, hayyiw, hay quslar,

Uyan qayda daryishler,

Tursam sahar bolipti,

Bopem uyqist ganipti.

Aynalayin degende,

Aylar kéship baradh.

Qaragim menin degende,

Kundey kilip baradi [15].

Menin balam tayinshagq,

Jal, quyrigi bir qushagq,

Terbenbestin boyinda

Shawip jurer qulinshaq [16]. In addition to
lullabies, our people have their own views and
dreams of raising children, creating children's songs
in accordance with their age and psychological
characteristics, implementing pedagogical principles
in this type of oral literature, these children's
additives are widely used in educating young people
to become attractive citizens.

Children's songs are full of pleasant, delicate,
beautiful, aesthetically pleasing feelings, especially
for their quick comprehension. Therefore, it is easy
for children to learn by heart quickly. These
phenomena also have a significant impact on the self-
education of children in folk pedagogy.

Karakalpak children's songs, depending on
their educational content, are divided into several
types: poems, games, songs of lies.

Poems are clear and concise. Each row of the
song is performed with an impressive rhythm. This
takes into account the fact that children speak clearly
and fully, and the correctness of the sound wave,
depending on the meaning of the ideas in the word.

Hay, talkishek, talkishek,
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Tunde gayda barasan?

Mamamnin uyine baraman,

Maman sagan ne berer?

Eshki sawip sut berer,

Eshkisinin suti joq,

Hlaginin puti joq.

Taram-taram et berer,

Oni gayda goyasan,

Tal tlbine goyaman,

Iyt alip ketse ne qilasan?

Iyt awzinan alaman,

Batyyxanga baraman.

Batyyxannin nesi bar?

Ushar-ushar qust bar,

Uship ketti hawaga,

Qaytip tusti dar'yaga,

Dar'ya suwin quritti,

Aq shabagn shiritti.

Eki baydin jurtinda,

Eki tishgan urist,

Saqal-murtin julistr. 1t is rare for a child to be
ignorant and unaware of the fact that "Tulkishek" is
popular among the people as a poem. Through this
poem, children are taught to think rationally,
responsibly and resourcefully.

The phrase "Ha’ tuyeler, tuyeler” is also of
great importance in the upbringing of children. This
supplement provides information about the life
history and profession of our people. Doctor of
Philological Sciences K. Aimbetov, in his article
"Historical Songs in the Repertoire of Jyrau", said
that "People's Songs" [17] provide additional
information on history, as it is based on real-life
events related to the social structure of each epoch
[18].

In fact, the phrase "Ha’ tuyeler, tuyeler" tells
the story of the geography of our land, where young
people were engaged in the sale of salt to their people
on camels, learned about the name of the mountain
and the fishing center.

Poem tells about the life and history of the
people:

— Ha, tayeler, tayeler,

Duzin qayda tuyeler?

— Balgan tawdin basinda,

Baliq oynar tusinda [19].

The issue of teaching knowledge, concepts
and practices to young people related to the
agricultural profession of our people has also become
one of the most important issues in folk pedagogy.
About this people created their own song "Jawma
ku’nim, jawma". It tells about the damage caused to
agriculture by the untimely rains, and the people's
desire to find a cure. The children did it with great
enthusiasm for their parents' profession.

Jawma kdnim, jawma,

Men apammin tungishiman,
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Qazan qirgan qirgishiman,

Jawma kanim, jawma...[20]. This poem was
written in order to bring up children in the idea of
sympathy for their peasant parents. The addition of
"Jemisim jerge to’gildi (Fruit spilled on the ground)",
which appeared in such a story, is also very important
in the upbringing of children:

Jemisim jerge togildi,

Jer juwsanin berdi,

Juwsandi qoyga berdim,

Qoy qoshantayin berdi,

Qoshantayin qonaqqa berdim.

Qonaq qamshisin berdi,

Qamshisin kolge tasladim,

Kél sayrigin berdi.

Suyrigin gazga berdim,

Gaz maéyegin berdi. The words juwsan,
koshantai, kamshy, kul gaz, suyrik and others in the
poem expand children's understanding and enrich
their language. At the same time, this mixture brings
to the child's attention the rich and beautiful scenery
of nature and teaches him to love the atmosphere,
which he creates.

There are also poems that teach children to
count by heart. These include "Birim-bir", "Bir
degenim biliw". For example:

Birim — bir,
Ekim — eki,
Ushim — sh,
Tértim — tort,
Besim — bes.
Altim — alt,
Jetim — jeti,

Segizim — segiz,

Togizim — togiz,

Onim — on

Onbirim — om tapshi [21]. This poem is
performed by children counting their fingers. In this
way the child learns to count. Learning to count with
a poem is very convenient and easy for a child. In
folk pedagogy, the educational value of such
children's compounds is enormous. For example:

Bir degenim — biliw,

Eki degenim — egew,

Ush degenim — Gshek,

Tort degenim — tdsek

Bes degenim — besik,

Alti degenim — asiq,

Jeti degenim — jelke,

Segiz degenim — serke,

Togiz degenim — torqa,

On degenim — oymac,

On bir degenim — jumbaq [22]. In the
counting bowl, the child learns to count to ten by the
poem and thinks about eleven. He thinks about what
is mysterious. It encourages the child to be balanced,
intelligent, and able to think about everything. This is
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because all the numbers from one to ten are called the
same thing. One-by-one, two-by-two, three-by-three,
four-bed and more. So what should eleven be called?
And the child thinks about it.

Game song is very popular among children. It
gives the child a pedagogical upbringing. Game song
serves as a repertoire of children's games. The first
question is "Where is the magpie?" Let's take an
example.

— Hakke gayda?

— Uyasinda.

— Ne qilip atir?

— Keste tigip atir.

— Kestesi ganday?

— Alaganday...

— Ddryazamn awzi qaydan?

— Ote beriri bunnan.

— Neshe atlasam 6temen?

— Eki atlasan otesen.

— Bir nan jeysen be?

— Jarti nan jeysen be?

— Bir nan jeymen.

—Al basla! [23].

Game song is said while playing a game. One
boy, in turn, closed his eyes. Every child asks,
"Where is the magpie?" begins with a question. He
answers, "In the nest." Then another question is
asked and answered, and the game continues. The
blindfolded child must walk exactly through the
marked line without crossing the line. If the curve
goes away, he will lose. In order not to lose, "Where
is the mouth of the gate?", "How many jump can |
reach?" he asks. The purpose of the game is to teach
the child to be observant and sensitive.

Another interesting game is the game
"Awelemen, diwelemen". To play it, children have to
sit in a circle, put their feet in the middle and touch
each other. Someone older than the children says:

— Awelemen, diwelemen,

— Salgin iyttin sant menen,

— Qara qoydun gani menen,

— Ayez bala qayda ketti.

— Duzga ketti.

— Qashan keler?

— Jaz keler.

— Jaz kelmese,

— Guz keler,

— Péllempish,

— Oyga tus,

— Sen tur,

— Sen shig! [24]. The last word "you go out"
correctly removes the child's leg from the game. He
is considered a loser. This pattern is repeated over
and over again. The word "you go out" comes out
right. In the end, one leg stays in the game and the
child wins.
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Children play this game with great interest. It
is strictly required from the beginning of the game
not to break the order of counting. If it breaks, it
fights and count again. This game teaches a child to
count, to strengthen logical thinking. He lifts his
spirits and spends his time happily.

Children use the phrase "shaq, shaq -
shag’ala" to play a game with foot. The order of the
game is that the children stand in a circle and put
someone in the middle. The children join the choir,
clap and sing:

Shaq, shagala, shagala,

Koldin boyin jagala,

Uzin suwda baliq bar,

Alalmaysan shagala [25]. The child in the
middle continues the game "shag’ala" (white bird).
Hand balloon is thrown in the middle. The player has
to bite it with his teeth as if a white bird had caught a
fish in the water. This game teaches a child to bite.
And it helps him to grow physically fit.

In educating young people in every way, our
people have realized their educational ideas and
dreams through the fairy-tale genre of oral literature.

Our people dream of their children to be loyal
children, to protect the country, to love their
homeland with all their heart and soul, to serve their
people faithfully, they were brought up in the spirit of
patriotism as: «A4bat batiry, «Batir balay, «Qudabay
mergeny, «Qwany, «Tort Abdullay, «Qulamergeny,
«Aywlt Alpany, «Adil patsha», «Aq kewilli jigity,
«Aqilli  balay, «Qubili batiry, «Oral batiry,
«Gulbulbily, «Bayawli Arisy, «Twymy «Aqilli qizy
they truly love their country, their homeland, their
people, to serve him faithfully, not to be afraid of
hardships, to fight against evil, against enemies, it
plays an important role in guiding respect for parents,
morality, self-sacrifice.

A large part of the oral traditions of the
Karakalpaks are proverbs, which we pass from father
to son, word of mouth, and our spiritual world. The
people assimilated and perfected their experience,
wisdom, traditions and political views. Proverbs are
deeply thought-out, eloquent, as they have been
thought of by many masters of speech.

«Qus qanati menen, adam elati meneny,
«Miynettin joli qatti, nam tathy, «Jagst menen
Jurdim, jettim muratqa, jaman menen jurdim, qaldim
uyatqa», «Aq sut bergen anamin balada haqi kop
bolary, «Kop jasagan bilmeydi, kop korgen bilediy,
«Er tuwgan jerine», «Watan ot basinan baslanadiy,
«Jawga jamindi bersende, armndi bermey, «Watan
ushin otqa tus, arm ushin jan bery, «Erdin sani el
bolar, Eldin sani jer bolar, Jerdin sdani suw bolary,
«Eldi suygen elge dos», «Jagsi perzent suyenish...»,
«Jagsidan bag qaladi...», «Kishipeyilliktin astar
altiny, «Atanmin balast bolma, adamnin balasi boly,
«Birlik bar jerde tirilik bary, «Hurmet etsen, hiirmet
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koreseny, «Bilim - tawsilmas kdn, dner - 6lmes
miyrasy, «Bilegi kushli birdi jigadi, bilimi kiushli
mindi jigadiy, «Aqil kopke jetkizer, oner kokke
Jjetkizer», «Oqiw - bilim bulagi, Bilim - omir shiragy,
«Jeri baydin —eli bayy, «Tuwgan jer — altin besiky,
«Jerdi bagsan — jer seni bagadi», «Tiken gulin
qorgaydi, harre palin qorgaydwy, «Har kimnin oz jeri
- Misir shahari», «Miyyeli agash mayisqaq», «Sayiz
suw sarqurap agadi»[26] and others.

Proverbs are a powerful tool for summarizing
deep thoughts and conveying ideas in a convincing
way. So everyone wants to use it in their own words
and learn from it. Proverbs differ from other methods
of folk pedagogy. Because they do not require a
special place, preparation, special sound, such as
riddles, fairy tales, answers, aitys, epics. It used only
in everyday human interactions. It enhances the
beauty of the language, not just only when it is used
simply. Thoughts are sharpened, and wisdom is
revealed. That is why our people say, “The beauty of
the word is proverb, stupid man doesn’t use the
proverb, but clever man doesn’t say the sentence
without proverbs”.

One of the oral traditions of the Karakalpak
people is legends. Legends tell about the people's
beliefs, perceptions about historical places and
different people in history, their role in the history of
the people. Legends provide a wealth of material for
studying the history, ethnography, and traditions of
child rearing.

The legend of Guldirsin,  Ketenler,
Nazlymkhan Sulyuv, Tokkala, Shymbay, Aksha Kul,
Urge, Barak Batyr, Maman Biy, Aidos Baba, Ernazar
Alakoz and many other Karakalpak folk legends tell
about love and heroism. it involves educating young
people in the spirit of patriotism.

The most extensive and profound in the work
of Karakalpak folklore are folk epics. They have
absorbed the knowledge, culture, history, religious
beliefs, worldview, education of our people. Epics
are especially important in educating young people.
Epics teach young people to be heroes, to love their
country, while some epics teach love, loyalty,
friendship, camaraderie and humanity.

«Alpamisy, «Qoblany, «Qirg qiz»,
«Qurbanbeky,. «Erziypary, «Er Qosayy, «Bozuglany,
«Jaz kelen», «Maspatsha», «Edige»,
«Dawletiyarbek», «Ershora» are considered to be
heroic epics. Epics " Ashyk-Najep"”, "Hurlikha-
Hamra", "Yusup-Ziliykha " and others are open epics.

Wrestling in Karakalpak heroic epics is not
just the smell of an individual hero, it tells the dreams
of the people. Therefore, the ideological content of
the epics is in line with today's aspirations.

The peculiarity of heroic epics is that each
protagonist is portrayed as an irresistible hero,
fearless, cruel to his enemy, kind to his friend, a great
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citizen who fulfills his words of love for his country.
Such exemplary images of epics are used by folk
pedagogy as an educational tool, educating young
people in every way. For young people, the
exemplary deeds of the heroes in the epic will be
impressive. Because young people dream of
becoming a hero. They consider heroism, justice, and
virtuous deeds necessary for the people. They respect
the motherland and raise it as a flag. They feel who
the friend is and who the enemy is. As a result, he
will truly love his people.

Raising their children to be mature in all
respects was the focus of the Karakalpak people and
they valued purity, generosity, heroism, patriotism
and other virtues.

CONCLUSION

In short, we see that in every aspect of
Karakalpak folk pedagogy, special attention is paid to
the education of young people. It includes morality,
honesty,  obedience, self-sacrifice,  kindness,
understanding of the meaning of good and evil,
justice, respect for parents, respect for children and
adults, to take care of the disabled, to learn from the
life experience of people who have seen a lot, to
imitate the wisdom of the wise, to love and serve the
country of birth, generosity, bravery, perseverance,
thoughts about foresight are still relevant today in the
education of young people.
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