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ABSTRACT
The Tripuri or Tiprasa people have a long-standing tradition of worshipping various deities, deeply rooted in their ancestral heritage.
Among these sacred practices, Lampra Wathop holds a unique and significant place as a central ritual representing the spiritual
identity of the community. This form of worship is not merely a religious act but a cultural expression aimed at ensuring the overall
well-being and prosperity of the family. Wathop rituals are performed during pivotal life events such as the birth of a child, marriage
ceremonies, and funerals. Through these ceremonies, the Tripuri people seek blessings for growth, harmony, and continuity within
their families and communities. This study explores the cultural, ritualistic, and symbolic significance of Lampra Wathop as a core

aspect of Tripuri spiritual life.
KEY WORDS: Wathop, Lampra, Mwtai, Tripuri.

INTRODUCTION

The history of Tripura is deeply rooted in a royal lineage that
spans over a thousand years, marked by the reign of 184 kings.
This rich and enduring legacy reflects not only the antiquity of
the region but also the resilience of its people and their cultural
continuity. Among these monarchs, 46 kings are remembered
as particularly powerful, shaping the sociopolitical and spiritual
fabric of the kingdom through periods of both prosperity and
turmoil. Tripura, as a princely state, has historically held
strategic importance, making it a coveted territory for many
neighbouring kingdoms. As a result, the land has witnessed
repeated conflicts, invasions, and power struggles.

Amidst these turbulent times, the story of Maharani Hirabati
emerges as a significant episode in Tripura’s cultural memory
and oral traditions. Her devotion and spiritual efforts are
remembered as a turning point during a particularly dark period
in the kingdom’s history. According to traditional narratives,
when the kingdom was left without a ruler following a fateful
conflict involving Mahadev, the supreme deity in Hindu belief,
the state fell into disarray. The tale recounts that Maharaja
Tripur, a central figure in Tripura’s dynastic history, was killed
by Mahadev in a divine confrontation, leaving the throne
vacant. The absence of a king plunged the kingdom into a deep
crisis marked by scarcity of resources, political instability, and
fear among the populace.

The uncertainty over succession and the lack of central
leadership led many citizens to abandon the kingdom in search
of better living conditions. Amid this growing despair, Queen
Hirabati took upon herself the responsibility of seeking divine
intervention for the welfare of her land and people. With
unwavering faith, she turned to Mahadev, performing intense
worship and spiritual rituals with the hope of securing
protection and a future for her kingdom. Her acts of devotion
are remembered not only as religious rites but also as
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expressions of leadership and resilience during a time when the
political structure of the state was on the brink of collapse.

In what is regarded as a miraculous turn of events, it is believed
that the queen was blessed by Mahadev and eventually
conceived a child. This divine conception is perceived as a
sacred gift to the kingdom, a symbol of continuity, hope, and
regeneration. The birth of this future king restored the
confidence of the people, reaffirmed the legitimacy of the royal
bloodline, and brought new direction to the governance of
Tripura. The spiritual dimension of this episode also includes
the belief that sacred mantras and divine knowledge were
revealed or taught during this period, laying the foundation for
the kingdom’s renewed spiritual and cultural guidance.

This episode, though rooted in myth and oral traditions, holds
significant value for understanding the cultural psyche of the
Tripuri people. It reflects the intersection of divine belief, royal
authority, and community survival. The story of Queen Hirabati
is not merely a tale of devotion but also a narrative that
highlights female agency, spiritual leadership, and the
resilience of indigenous political systems in the face of
existential crises.

In the broader context of Tripuri historiography and cultural
identity, such stories are instrumental in understanding how the
people of Tripura perceive their past not just as a linear political
chronology but as a blend of historical memory, myth, and
spiritual philosophy. These narratives provide insight into the
symbolic foundations of kingship, the sacred role of queens,
and the community’s belief in divine justice and destiny. This
paper seeks to explore the historical, cultural, and spiritual
significance of such narratives, with special attention to Queen
Hirabati’s role as a guardian of her people and a restorer of
dynastic continuity through divine worship
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RESEARCH METHODOLOGY

This study employs a qualitative and ethnographic research
methodology, rooted in an interdisciplinary framework that
draws from cultural anthropology, indigenous studies, folklore
analysis, and religious studies. The goal is to interpret and
analyze the symbolic, spiritual, and socio-cultural dimensions
of Tripuri traditions, particularly focusing on the narrative of
Queen Hirabati and the Wathop rituals.

1. Research Design
The research is exploratory and descriptive in nature, aiming to:
e Understand the cultural memory and symbolic value
of Queen Hirabati’s narrative.
e Explore the spiritual and ecological significance of
Wathwi Wa (King Bamboo).
e Examine the ritualistic structure and socio-religious
functions of Wathop in Tripuri society.

2. Data Sources
e Primary Sources:

o  Oral narratives and myths about Queen Hirabati
collected through interviews with community
elders and local ochais (priests).

o Participant observation (if applicable) and
documentation of Wathop rituals in local settings.

e Secondary Sources:

o Ethnographic studies, folklore collections, and
historical texts on Tripura and its monarchy.

o Scholarly literature on tribal spirituality, eco-
symbolism, and gender roles in indigenous
communities.

o Works by Tripuri writers and historians such as
Rabindra Kishore Debbarma and others.

3. Theoretical Framework
This research is grounded in the following theoretical
frameworks:

e Symbolic Anthropology (Clifford Geertz): to interpret
rituals, symbols, and spiritual beliefs.

e Eco-spirituality and Ecofeminism: to analyze the
sacred ecological symbolism of bamboo and its
gendered spiritual implications.

e Indigenous Knowledge Systems: to understand oral
tradition, ritual agency, and cultural transmission
within the Tripuri community.

e Feminist Historiography: to examine the role and
representation of Queen Hirabati as a female spiritual
leader.

4. Data Collection Methods
e Fieldwork (if applicable):
o Direct observation and photo documentation of
rituals.
o Interviews with ochais, village elders, and
cultural practitioners.
e Textual and Oral Analysis:
o Comparative reading of oral versions of Queen
Hirabati’s story.
o Symbolic and narrative analysis of ritual
elements like King Bamboo (Wathwi Wa).
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e  Archival Research:
o Study of documents, manuscripts, and ritual
handbooks from cultural repositories or
libraries.

5. Data Analysis
A thematic content analysis approach is used to interpret:
e Recurring motifs of divine intervention, spiritual
leadership, and kingship in Queen Hirabati’s story.
e Symbolism and cosmology surrounding Wathwi Wa.
e  Sociocultural meaning and structure of Wathop rituals
in individual and collective life.
Findings are contextualised within broader indigenous
belief systems and spiritual ecology.

6. Ethical Considerations
® Respect for the sacredness of rituals and cultural
practices is maintained throughout the research.
e Oral informants are credited and their consent is taken
where applicable.
e Cultural sensitivity is observed when translating or
analyzing ritualistic and mythological content.

SYMBOLIC SIGNIFICANCE OF KING BAMBOO
(WATHWI WA) IN TRIPURI WATHOP RITUALS
In the ritualistic traditions of the Tripuri community, bamboo
plays a deeply symbolic and spiritual role, particularly in the
performance of Wathop—a sacred ritual conducted for the
well-being and protection of individuals, families, or the larger
community. Among the various types of bamboo used, a special
kind is revered and identified as Wathwi Wa, meaning “King
Bamboo.” This specific bamboo is considered superior and is
regarded as the most appropriate medium through which
offerings are made to deities during Wathop.

The belief surrounding the King Bamboo is deeply embedded
in Tripuri cosmology and philosophical thought. According to
traditional beliefs, every element in the universe—whether
living or non-living—has its own distinct role and purpose.
Furthermore, each category of beings or objects is believed to
be governed or represented by a supreme entity or king.
Extending this belief to the natural world, the Tripuri people
acknowledge a supreme entity within the bamboo species—
Wathwi Wa—which serves as the symbolic king among all
bamboos. This bamboo is not chosen randomly; it is selected
with care, respecting specific ritualistic norms and spiritual
considerations.

Wathwi Wa is not merely a physical material but a conduit
between the human and the divine. It is believed to possess the
spiritual authority and purity necessary to carry the prayers,
intentions, and offerings of the worshippers to the gods. Its
presence in Wathop signifies not only ritual completeness but
also a harmonious connection with the cosmic order that
underpins the Tripuri worldview. This reverence towards King
Bamboo demonstrates an animistic and ecological
consciousness within Tripuri religious practices, where nature
is not only sacred but also deeply interconnected with spiritual
identity and cultural heritage.
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Hence, the inclusion of Wathwi Wa in Wathop is not just a
cultural practice but a meaningful expression of a larger
philosophical belief in cosmic order, sacred ecology, and the
spiritual kinship between humans and the natural world.

RITUALISTIC SIGNIFICANCE OF WATHOP IN
TRIPURI SOCIETY

Wathop, one of the most sacred rituals in Tripuri tradition, plays
a central role in various life-cycle ceremonies and communal
events. The worship of Wathop, the supreme spiritual force, is
deeply embedded in the socio-cultural fabric of the Tripuri
community. The ritual serves not only as a religious practice
but also as a symbolic expression of purification, protection,
and continuity of life.

1. Purification Ceremony after Birth (Abul Suphuru)

Nine days after the birth of a child, the family performs Abul
Suphuru, a purification ritual during which Wathop is
worshipped. Sacred water, collected from Wathop haya (the
designated sacred space), is sprinkled throughout the house and
upon the heads of family members, relatives, and guests. This
act is believed to purify the household and ensure the protection
of the newborn. A name-giving ceremony called Mung Pharma
is also conducted. Multiple names are written down, and a lamp
(diya) is lit beside each. The name corresponding to the lamp
that burns the longest is selected, signifying divine approval.

2. Wedding Ceremony (Kailai Panda)

Wathop is also central to Kailai Panda, the traditional Tripuri
wedding ritual. The bride and groom are brought before the
Wathop haya, where the Ochai (Tripuri priest) blesses them by
sprinkling sacred water on their foreheads. Following this,
blessings are bestowed by parents, elders, and community
members. This ritual not only sanctifies the marriage but also
invokes divine guidance and prosperity for the couple.

3. Death Rituals and Funeral (Horsni)

Seven days after a person’s death, the family performs the
Horsni ritual, which involves worshipping Wathop. Sacred
water from the Wathop haya is sprinkled both inside and
outside the house to drive away negative energies and purify
the surroundings. Food is then offered to the departed soul, and
a small feast is organised for relatives and close acquaintances.
This practice honours the deceased and spiritually cleanses the
living space.

4. Village Worship of Wathop

Wathop is also worshipped communally twice a year at the
residence of the Chokdiri (village chief). This takes place once
at the beginning of the year in the month of Talrung, and again
at the year’s end in Talbang. Moreover, in the event of a
villager’s death, a collective Horsni ritual is carried out at the
Chokdiri’s house to ensure peace and protection for the entire
village.

5. Annual Family Worship and Animal Sacrifice

Each year, every Tripuri household performs Wathop worship
to pray for the well-being and prosperity of family members. If
a person or a household animal dies, the ritual is repeated.
During the ceremony, the Ochai chants sacred mantras and
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invokes the divine by using highly respectful sacred spell
names. Animals such as pigs, goats, hens, ducks, and pigeons
are sacrificed with reverence.

This study has explored the deeply rooted spiritual, cultural,
and symbolic traditions of the Tripuri community through the
lens of Queen Hirabati’s mythic leadership and the multifaceted
Wathop rituals. The narrative of Queen Hirabati exemplifies a
unique intersection of divine faith, female agency, and dynastic
resilience, illustrating how indigenous women’s roles often
transcend domestic spheres to become pillars of cultural
preservation and spiritual strength during times of political and
existential crisis.

The rituals associated with Wathop, particularly the use of
Wathwi Wa or King Bamboo, further reveal the animistic
worldview and ecological consciousness embedded in Tripuri
cosmology. Far from being mere ceremonial acts, these rituals
reflect a sacred bond between nature, humans, and the divine,
emphasizing harmony, purity, and community survival. The
King Bamboo serves not only as a ritual tool but as a symbolic
representation of cosmic order and spiritual hierarchy,
reaffirming the belief that every element in the universe has a
divine role and spiritual value.

From birth to death, Wathop rituals act as spiritual milestones
in the lives of the Tripuri people, grounding them in tradition
while also providing a sense of protection, continuity, and
identity. The annual, communal, and family-oriented
performances of Wathop reinforce collective memory,
intergenerational transmission of beliefs, and the sanctity of life
itself.

Ultimately, this research highlights how oral traditions, sacred
myths, and ritual practices offer profound insights into Tripuri
historical consciousness, gender roles, ecological ethics, and
spiritual resilience. By honouring stories like that of Queen
Hirabati and ritual elements like Wathwi Wa, we gain not only
a deeper understanding of Tripura’s indigenous belief systems
but also a model for interpreting the broader relationship
between culture, environment, gender, and spirituality in tribal
societies. These practices and narratives are living testaments
to the Tripuri people’s enduring connection with the divine, the
natural world, and their cultural roots.
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